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News highlights .. . 


BFFA pays out at 41 per cent 


THE FIRST interim allocation of the British Film Fund 
rate of 41 per cent. Low cost films cligible (after 
two-times rental: £2,181. High cost films: £479,495, 
£89,813. Total: £654,765 


Levy collections paid to the agency by HM Customs and Excise for 
to December 5, 


Agency in its third year will be at the 
multiplying by 2): £83,276. Not eligible for 


Films under 3,000 feet (after multiplying by 24) 


the period October 25 


1959, 
1959, approximately covering entertainments to November 28, 1959: 


£418,800, 


Frank Hoare heads ASFP again 


THE ASFP has appointed Frank A. Hoare, of 
thirteenth year, Harry Field, of 
association——for the first time 

On the association’s executive council for 1960 


Merton Park 
British-Pathe, has 


Productions 
been clected 


its pres dent for the 


Associated vice-president of th 


are the president and vice-president, E. W 


Beckett 

A. T. Burlinson, James Carr, Eric Dane, James Garret, John Halas, Douglas R. Hill, Ralph N. May 
James Mellor, E. P. L. Pelly, Charles Reading and W. H. Williams 

H. Bruce Woolfe, the founder and past-president, is an ex-officio member of the executive council. 

Advertising’ id 

Screen Advertising’s president 

AFTER three years as president of the Screen Advertising Association, Ernest Pearl, of Pearl 
and Dean, is to retire 


from the office on January 31 The 
elected B. H. Annett, of Rank Screen Services, to succeed him 
Newly elected vice-presidents are Guy 
General Publicity of Dublin. 

The executive council has also elected H. Adley, E. W. Beckett, D. M. Bennett 
Pearson and D. A. Wright to-serve on the general purposes commitice of 
The president and vice-presidents are ex-officio members of 


association’s executive counci] has 


Presbury, of Presburys, and Peter Rackow, of Cinema and 


Ernest Pear! 


the associat 


Andrew 
on for 1960 


the committee. 


New appointment for Frankovich 


M. J. FRANKOVICH has been elected chairman of the board 
London affiliate of Screen Gems, Incorporated. Kenneth H 
succeed him as managing director. This was announced last 
the Columbia Pictures’ television subsidiary. 

Mr. Frankovich, who has been chairman of the board of Columbia Pictures Corporation in 


London since last May, was elected managing director of Screen Gems, Limited, in October, 1958. 


of Screen Gems 
been 
Schneider, 


Limited, the 
appointed to 


president of 


Hargreaves has 
week by A 


RFD cl ‘efs to make New Year tour 


RANK FD general manager F. L. 
make an extensive three-week 
New Year 

‘This will be in the nature of a goodwill tour,” 
Jubilee Drive. 


Thomas and Harold Boodson, general 


Sales manager, are to 
tour of all the company’s 


branches in Britain 


Great early in the 


said Mr. Thomas, “ and ties up with our Silver 
“We will be meeting hundreds of our exhibitor friends throughout the country, and we plan 
to show them something exciting in connection with our big line-up of forthcoming product.” 

The tour will start early in February and will take in Glasgow, Manchester 


, Cardiff, Birmingham, 
Newcastle, Leeds, Belfast and Dublin 


Employers and 
workers 
get together 


WHAT IS 


between 


belicved to be the first 
employers and workers 
settlement has been held as a 
recently concluded agreement 
between the BFPA and the FBFM and NATKE 
and the ETU 

Object of the meeting was to ensure 
employer and employee concer 
would fully understand the 


mecung 
to explain and 
discuss 4 wages 


follow-up to the 


hat every 
ved in the industry 


various points in the 
agreemem, which granted a 22s. a week pay rise 
to 3,000 studio workers 

Held at MGM British studios, last week, it 


was attended by 70 senior repr 


management and labour from nine 


esemtatives of 
studios 

fully dis- 
representatives of both 
taken part in the negotiations 
Arthur Watkins, BFPA president, Sir Tom 
NATKE general secretary, and A. C, 
national officer of the ETL 


Terms of the new settlement 
clarified by 
sides who had 
led by 

O Brien 


Batchelor 


were 
cussed and 


Seat price decision 
in N. lreland 


CINEMAS in Northern Ireland are unlikely in 
the immediate their prices, des 
pite the increase announced by two of the major 
circuits. This is stated by George Lodge, chair 
man of the Ulster CEA 


In making this decision proprietors may po 


future to raise 


sibly have in mind the fact that such a move 
would be inopportune in view of the recent 
arrival of independent television As has hap- 


pened in other areas, it 


is expected that ITV will 
have 


audiences in the initial] 
increase ef seat prices at ths 
stage might well accentuate the drop in box-office 
receipts 


effect on 
months and the 


cinema 


PRS scale 


correction 


BECAUSE of the ommission of decimal points, 
the percentages applying to the sliding scak 


in 
the formula for calculating the PRS fees were 
given incorrectly in last week's issue 

For a cinema with a net money holding 


capacity of up to £50 the percentage rate is 0.35 
per cent.; for cinemas in the £50-£100 group it is 
0.40 per cent.; for cinemas of £100-£200 it 0.50 
per cent.; and for those over £200 it is 0.60 per 


cent, 


Viewpoint 


PUTTING ALL IN 
THE PICTURE 


AS THE old year draws to a close, it is 
immensely gratifying to reflect upon the 
tremendous success of British films during the 
past 12 months. The stature of British pro- 
duction has never been greater. It is also 
gratifying to note that important steps have 
been taken to create a much-needed improve- 
ment in labour relations. 

In the post-war years, important work at 
the British studios has been bedevilled by 
bitter disputes and irritating stoppages. 

There have been faulis on both sides. 
Until recently the employers have done little 
to eliminate one factor that militates against 


happy employer-employee relationship—the 
unions’ natural suspicion of the employers 


intentions. On the other hand less responsible 
elements in the unions have been ever-ready 
to capitalise on situations where producers 
can be held to ransom, 

Fortunaiciy, a number of level-headed 
people on both sides have realised that no 
one gains through enmity arising from mis- 
understandings in the labour field. 


The formation of the Labour Relations 
Committee, representing the two producer 
associations, the BFPA and the FBFM and 
the unions involved in the studios, was a 
valuable step forward. 

Following the announcement of the new 


agreement between the producer associations 
and the ETL and NATKE, the conference 
that was held at the MGM Elstree studios 
last week was probably unique in the history 
of labour relations. Personnel managers and 
joined the negotiators to dis- 
and effects of the new 
result both employers 
employees will be fully in the 
was highly successful. 
that conferences of 
happen more often. 
Indeed, they should, if they helo to achieve 
the better understanding that is needed to 
foster the continued success of British films. 


shop stewards 
detail 
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cuss the agree- 
and 
The 
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this kind should 


micture. 
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ON January 26 


DECEMBER 31, 1959 


when the House of Commons 


issembles after the holiday, John Rankin will 
open the New Year cinema tax campaign by 
asking the Chancellor of the Exchequer how 
much he estimates the tax will yield, on the basis 
~ present cinema admissions, in the year ending 
March 31 1960 

On the same day John Dugdale will ask the 
President of the Board of Trade to state the 


amo 


int of the grant which is given each year to 


he Children’s Film Foundation 
+ + + 

I UNDERSTAND the top brass of NATKEI 
nd SCMA will be mecting the end of the 
month to discuss the possibilities of the SCMA 
nalgamating with Sir Tom O'Brien's union 

S Tom has w ‘ o SCMA general secre- 

y Bill Ellison suggesting a date during the 
| veek of January for both sides to get 
woth 

M r ly voted overwhelmingly in 
favour of secking an amalgamation with NATKI 
Bu here's a lot of heavy, heavy spade work to 

done before anything concrete comes up on 
WS particul opi 

+ + + 

WHAT of Christmas with the CTBF? At 
Glebelands it turned out to be a _ truly 
mily affairs CTBF chairman Ralph S. Brom- 
head. his wife and daughter Pam, Bob and Mrs. 
Camplin and their children, Mrs. Lou Morris, 
Charles and Mrs. Brown, and David Jones and 
his wife all visited the home on Christmas Eve. 

They joined in carol singing round the Christ- 
mas tree nd Charles played Santa Claus 

Al The Craggs special candelit supper 
was one of the highlights of Christmas Eve 
Altogether there were about 70 at the home, 
including many CTBF pensioners who had been 


in d to stay there rather than have to spend 
Christmas alone Also. for the first time, two 
of 1 fund’s orphan children spent the holiday 
at the home 
+ + + 
JUST a io, when conducting a BKS 
forum, | expressed view that if “* Okla- 

m sad been presented in the Todd-AO form 
K ily shown in Britain, it would have 
< iS grea 1 success, if not greater, than 
South Pacific 

Prophetic, perhaps? The special Todd-AO pre- 

ym opened at the New Victoria on Satur- 

day and Sam Eckman phoned on Tuesday to tell 
n v¢ glad tidings that every performance over 
x holiday week-end was a complete sell-out. 
W in do no better than capacity business,” 
said Sam, very happily 

Mo ver he demand for advance bookings 

y neavy Heavier in fact, than they were 
Ie South Pacific the relative period of 
$ thiy successful run at the Dominion, so 
Sam me 

As vice-president of the Magna Corporation, 

yonsible for Oklahoma,” Sam is handling 
he arrangements for Todd-AO presentations of 


this country 


A TRIBUTE luncheon held last week to 
honour 23 members of the staff of Pathe Labor- 
dtories who have been with the company for 25 


was 


years Or more 
he luncheon was attended by C. J. Latta, 
managing director of ABPC, D. J. Goodlatte, 


managing director of ABC, and Macgregor Scott, 
i director of Pathe Laboratories. Cyril Phillips, 
general manager of the who 

been with Pathe for 30 was the host. 


laboratories, has 


years, 
luncheon that the 
shared by the 23 
an average of 33 years per 


revealed during the 
number of vears service 


totalled 747, 


It was 
total 
guests 
person 

C. J. Latta spoke of the great loyalty of those 
present. He stated that the high position held in 
the industry by Pathe Laboratories reflected the 
highest credit on the company’s employees and 
typified the happy relationship which existed in 


ill branches of the organisation 
Mr. Goodlatte also addressed the luncheon 
group and endorsed Mr. Latta’s statements. He 


considered the luncheon was indeed a happy 
occasion and that it should become an annual 
event to be attended by the same guests and 


other members of the staff who had achieved 25 
years’ service with the company. 

The long-serving stalwarts of the staff present 
were: F. Fuller (37 years); E. R. J. Potter (36): 
C. Chart (47): A. Smythe (46): F. Baker, J. 
Rees (38): G. Hurst (37): J. Nicholson (33): 
V. Bland (31) A. Lawrence, J. Albury, W. 
Robinson, T. Ash, R. Marsh, A. Taylor (30); 
F. Ritchie, E. Couzins, H. Hyatt, F. Cook-Smith 


(29): G. Villermet (27); E. Welch (26); L. Dunk 
(25). 


+ + + 

PLANS are well ahead for Variety Club's 
innual dinner-ball, the biggest event of 
the and one of its greatest fund-raisers, 
which is to take place at The Dorchester, Park 
ane, on Saturday, February 20. 
Jim (€ and Nat Cohen 
men of the organising 
gramme includes 


now 
social 
yveur 


irreras joint chair- 
The pro- 


nationally 


are 
committee. 
music by four 


famous bands: a cabaret featuring some of the 
biggest names in show business: a bigger-than- 
ever tombola: a raffle for a car with other 
valuable consolation prizes, and an auction. 

The aim is to beat last year’s figure of over 
£12,000 which was a record for the annual 
function. 

Crewman Dickie Pear! is in charge of adver- 
tising for the brochure and is honveful of attain- 
ing at least £12,000. Mike Frankovich heads the 


car raffle committee, which plans to eclipse the 
1959 yield of £4,000, and Irving Allen is in charge 
of the tombola which last year realised £1,400. 


+ + + 


A RECEPTION given by the London Federa- 
tion of Boys’ Clubs before Christmas and hon- 
oured by the presence of its patron, the Duke 
of Edinburgh, was attended by Variety Club's 
Elder Statesmen 

Sir Basil Henriques, president of the LFBC, 


continued on page 15 
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Mary Field's report to UNESCO 


World-wide development of 
family film is needed 


WORLD-WIDE development of the family 
film, which could recover its costs in the com- 
mercial cinema and be used in children’s pro- 
grammes after it had been commercially dis- 
tributed, is suggested by Mary Field, chairman 
of the International Centre of Films for Child- 
ren, in her report to UNESCO on the children’s 
film “festival,” held as part of the Brussels 
Exhibition last year. 

The festival was a little unusual in that every 
member State of UNESCO was invited to send 
in example of the film programmes its children 
were accustomed to seeing, including films of 


foreign origin, whether dubbed, sub-titled, or 
with commentary. 
Twenty countries took part, but there were 


no entries from Central or South America, or 
Africa, and Asia was represented solely by India 


Miss Field found that feature films in the 
programme were particularly interesting to pro- 
ducers Only three programmes (and one of 


these was clearly 
of short pictures. 


‘non typical’) were made up 


Essential 


In almost every country a feature film seemed 
to be considered essential for young audiences. 


In all, 21 feature films were shown: of these 
19 were stories and only two were feature 
documentaries. Of the stories, nine had 
obviously been made for commercial adult 


distribution. 

The subjects of the films merited careful 
study. Many dealt with animal life and the 
relations of children to animals, but only in one 
case with complete modern realism devoid otf 
sentiment. Only seven of the features were made 
for children only. 

Three films were modern fantasies 
of magic in a modern setting) and 
only one film of ancient folklore. 

The subjects, however, did not give a truly 
representative picture of children’s films, be- 
cause all over Europe, boys and girls were shown 
feature films of old-fashioned fairy stories. It 
might be significant that none of the countries 
that regularly showed such films put them for- 
ward as either typical or desirable in children’s 
programmes. 

Two films were religious in theme: and eight 
dealt with achievement or simple adventure and 
concentrated on the town child. 

Only one film deliberately portrayed wild, 
open-air adventure approximating in type to the 
cowboy picture. Perhaps as significant as the 
ibsence of the fairy story from the programmes 
was the absence of cowboy films Although 
children are fed very largely, sometimes ex- 


(stories 
there was 


clusively, on these types of picture, not one 
country would admit to providing this brand 
yf entertainment for its children. 

Almost all the feature films were made by 


ymmercial feature producers ; 
by “second features” producers, and one or 
two by documentary producers. The  pro- 
svrammes clearly showed, however, that the 
highly trained feature producer and director are 


some were made 


best fitted to make a children’s film, since it 
takes a trained technician, with a real command 
of his medium, to achieve the necessary clarity 
and simplicity 

Another question raised was that of 
The films at Brussels varied in running time 
from 45 minutes to 105 minutes. There was 
i marked divergence of opinion as to the most 
suitable length. 

However, the countries most accustomed to 
the production of children’s films were gradually 
fixing the length at about one hour. 

[Two of the films shown that seemed some- 
what too long had obviously been made so that 
they could be adapted to the needs of other 
countries by the elimination of singing and danc- 
Ing sequences 

The possibility of allowing for lengthening or 
shortening films might well be considered. 

A few short were included in the 
programmes Out of the eight short 
five were eptsodes dealing with animal life, two 
were traditional fairy stories and only one was 
concerned with a problem in real life. 

On the whole, these pictures did not use the 
same skilful techniques as the features, possibly 
because they did not attract the more ambitious 
technician. 

Of the 15 documentaries, eleven were in black 
and white and four in colour It was dis- 
appointing to find that few of these had been 
produced for children. The most 
films in this category 
of pictures 
Australians. 


length. 


stories 


SLOTICS, 


interesting 
were the magazine type 
made by the British and the 


A great deal of talent had gone into the pro- 
duction of cartoon and puppet films, all of which 
were in colour There was a great variation 
in the technical skills used, including cartoon and 
live: puppets and live: and puppets and cartoons 


When cartoon and puppet films were made 


for children there appeared to be an almost 
rresistible temptation to use them as sugar to 
coat the pill of health instruction or social 


guidance. 

On the question of the exhibition of children's 
films, Miss Field reported that the general status 
of children’s shows did not appear to be 
high. 

In no country did children attend specialised 
shows more than once a week, and, usually, 
special children’s shows were held quite irregu- 
larly. There appeared to be no attempt anywhere 


very 


it well-organised or regular showings during 
holidays 
Most of the films came from commercial 


distributors, and ithe meagre 
prompted the thought as to how far it was 
worthwhile to distribute films for such irregular 
performances. 

It was a problem for the distributor to cover 
the costs of prints, their 
the actual 


distribution 


inspection and repair, 
physical sending out of the film in 


containers, the deterioration of containers, the 


cost of transport, and the office work involved 
in sending out invoices or keeping a long-term 
account. 


The problem of storing prints was also a press- 
ing one. Usually, after a film had been in cir- 


MARY FIELD 


culation for three or four years it could be 
rid of, 


got 
pr oduc- 


tions. But children’s films, which had a life of 


leaving the vaults free for new 


it least 20 years, presented a serious storing prob- 
lem to the distributor since very few 
written off as out of date 


could be 


Distribution would seem to be the key prob- 
lem of children’s film entertainment. Yet, at the 
festival, the section on distribution was the one 
on which the 
information 


various countries gave the least 
It was not known 
many copies of films were 


ent territories 


for example, how 
required in the differ- 
Where exhibition was 


irregular, 
possibly one or two print 


suffice, but 
regular 12 


s would 
where distribution was 
or 16 prints would be required 


in countries 
Exchange, there- 
referred to as a de- 
problem of distributing 
children’s films, had to be 
tical 


fore, which was frequently 
sirable solution to the 


ruled out as imprac- 


In surveying the whole field of children’s films 
is illustrated at Brussels, it seemed fairly clear 
that at present, what should be an international 
business was not even rganised on a national 
basis. 


Best solution 


The best solution appeared to be the 
system, in 
industry 


British 
which all three sections of the film 
united to 
In some countries there seemed 


underwrite children’s films 
to be a lack of 
co-ordination, amounting almost to chaos 

Possibly the best immediate course would be to 
um at a world-wide development of the family 
film which could recover its costs in the commer 
cial cinema, and be special 
programmes been 
distributed. 


used in 
after it had 


children's 
commercially 


With a special supporting programme of shorts 
1 family feature would constitute the main cle- 
ment of a children’s programme. The problem 
of distribution, of course, remained to be solved 

Miss Field also suggests that an international 
conference of exhibitors should be organised to 
discuss the problems of both commercial exhi- 
bitors and of those who exhibit 
grammes to educational institutions 


16-mm pro 


In addition, she suggests that, although there 
is no international association of distributors, 
some effort should be made to find solutions to 
the distribution difficulties. 

For instance, the problem of how programmes 
can be made available economically over long 
distances from the main distribution centres 


Finally, she says, there should be discussion 
amongst producers, as to the right way to script 
cast, and direct films for children, so that basic 
principles can be adopted for the production of 
children’s films better suited for international 
child audiences. 


KINEMATOGRAPH WEEKLY: DECEMBER 31, 1959 


News of te Week 


North Ireland NATKE 
awaits wages lead 


NORTHERN IRELAND cinema workers want 


ncreased wages and improved working cond 
ns A claim submitted by NATKE w col 
d d the last meetu of the Ulster branct 
vf the CEA, following which presentatives of 
he CEA met William McCullough, NATKI 
Northern Ireland sec 
l now kely, howe I Northe | 
nd will await th esult of neg oO or ‘ 
vag ind working condor ’ ¢ king 
place in Great Britain id he | CEA 
ilikel Oo mov mn h ] SLLOn I d Ss 
ven by the nation bod 
oO he past few years the ! x co 
d effo bring the Uls ments fe 
nema industry I with those ex 
ss the wa nd s fel ny pren 
by the CEA locally in the present c 
neces would jeopardise ’ step by sie 
4 CEA branch n I 1s be held Be! 
th Ww . d Pp ‘ n t b 
nt discus l 


Anglo week off 
to fine start 


ANGLO AMALGAMATED’S | wor!d-wid 
\ W " < ‘ } ‘ S a 
() N dN x -ottics 
' R 
fn 7 ke d 
B j B 
ig ( B 
\ An 
W 
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, 
Camerons new 
time-saver 
\ NEW ving d C ™ wii - 
! 8] with GB 5 ( At d lpmner t 
Beaconsfield Studios h t 1 perfected by Ken 
( ) of An I } Named th Virgin 


Loop s principle is to save time in dubbing 
owing unlimited and immediate repetition 

of a passage, with instant transfer from record 
play Ww s Howard Cricks 


A lo Dp OF Magnetic film runs con inuously and 
cording a passage, it can be immediately 
played back If an alteration is needed, the sec 
on in question can be erased and fresh material 
corded 
Basically the equipment 
, record and eras¢ 


plication in the circuit means the 


simply of 

\ mino! 
. recording 
s needs to be faded down a few milliseconds 
which proNWem 
means of a slow- 


consists 


fore the change-over to replay, 
very simply overcome by 


Rank provides 70mm. 
for African cinemas 


rHRE! h Century-Fox cinemas in 
\ been provided with 


Africa 


Cinemeccanica 70 


3S-mn multi-purpose projection equipment by 
GB-Kalee Division of Rank Precision In- 

du cs 
I His Majesty's, Johannesburg: the 
R Salisbury. and the 20th Century, Nairobi 
All have been equipped with Victoria X projec 


six-channel stereophonic sound 


juipment h been installed in the Royal and 
0th Century The latter also has a Perlux 
n ’ fing curtain d vertical reefing gear 
ipp d t GB-Kalce 

His Majesty's has been equipped with a 
specially designed variable curve Perlux screen, 
sf x ! whic an be pulled up clear of 
» make room for live shows. GB-Kalee 
‘ nstalled there a 58 ft. tubular steel 
urtain track with electrically operated con- 

jraw ¢ is measuring 58 ft. x 9 ft. 


‘Toreador’ opens in 
Scandinavia 


ASSOCIATED  BRITISH’S Tommy The 


Toreador opened on December 26 for an 
iefinite run at the § Theatre, Copenhagen 
This 2.000-seate is the largest theatre in 

Sc { , 

W ver-Patt ibutors of the picture 


tremendous interest has 


c roused ONgst Overseas distributors in 
comedy 
A George H. Brown production Tommy 
I Toreador stars Tommy tecle and Janet 
Mu 0 


Top Gaumont Choir 


CHICHESTER Gaumont's Boys’ and Girls’ 
Club Choir won the 1959 “ The Star Carol 
} stival 

This, 1) yiggest annual event in the calendar 

CMA’s boys’ and girls’ clubs, festival was 

id the Odeon, Leicester Square, London, on 


December 22, in the presence of an audience 
that included Lord Rank, president of the clubs, 
and John Davis, managing director of The Rank 
Organisation 

Seven choirs from Southern England top 
scorers in five regional elimination contests 
competed. The choir from Coventry Gaumont, 
winners in 1953, 1957 and 1958, agreed to stand 
down this year, but made a appearance 
during the programme 


guest 


Technicolor president 


JOHN R. CLARK has been elected president 
of Technicolor to Herbert 1 
Kalmus, who consultant, cables 
KINE.S New Leonard 
Coulter, 


succeed Dr 
comunues as 


York correspondent 


Another closure 


ANOTHER 1 Portsmouth cinema is 
in the next few months. I: is the Victoria, 
Portsmouth, an ABC hall, and one of the oldest 
remaining cinemas in the city 

The site has 
company 


likely to 


close 


been bought by a development 
which proposes to demolish the present 
building and erect a nine-storey block of offices 


on the site. 


CEA BRANCH REPORTS 


Bid to discontinue the 
apprenticeship scheme 


NORTH WESTERN.—The branch 
resolution for submission to general council, 
expressing the opinion that the apprenticeship 
scheme could not continue on the present basis, 
and recommending that the scheme should be 
adjourned sine die and the expense to the CEA 
saved. 

This was an amendment to the resolution 
submitted by R. P. Rutherford ‘That the 
North Western branch ts of the opinion that the 
apprenticeship scheme cannot continue on the pre- 
sent basis and recommends that it shall be 
made a condition of employment. when engag- 
ing boys for the operating box. that they shall 
be indentured and attend classes.” 

Mr. Rutherford explained that it was agreed 
at the meeting of the NJAC that the North 
Western branch should consider this resolution, 
and if it was approved, submit it for discussion 
at general council. 

In the North-West the scheme was deteriorat 
ing. and the resolution was intended as a con- 
Structive measure. 

On the general council were represented 
important exhibitor interests and the change 
suggested must have their support to succeed. 

* We have come to the cross-roads and have 
to decide whether to make changes or carry on 
with the scheme in its present unsatisfactory 
form.” added Mr. Rutherford 

In Scotland it was a condition of employment. 
Granada also made it a condition of employ- 
ment and operated it successfully 

He emphasised that the local joint committee 
could not function any longer with the scheme 


idopted a 
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on its present basis. All that the branch was 
asked to-do was to send the resolution to 
general council, where it could be discussed and 
accepted or thrown out. 

A. J. Rockett (CMA) pointed out that CMA 
had supported the scheme 100 per cent., and 
Suggested that it might be better to first ask the 
advice of CEA headquarters before procceding 
with the resolution. 

He posed the questions: Would the scheme 

as proposed work in all parts of the country? 
Are there enough good boys willing to become 
apprentices? Could the trade aflord to lose 
first-class boys in the operating boxes who did 
not wish to become apprentices? 
_ If the trade imposed conditions it might lose 
first-class material. In his region of CMA he 
had some good boys who did not want to come 
under the apprenticeship scheme and whom the 
company did not want to lose. 

P. M. Hanmer said the scheme was expensive 
and was costing the CEA a good deal of money 
which it could ill-afford. He considered the 
resolution submitted by the chairman was a 
pious resolution. Many cinemas could not get 
apprentices and employed boys part-time. 

In Scotland the scheme had been running for 
many years and if it had been made a condition 
of employment in other areas 12 or 15 years 
ago, when the trade was flourishing, the posi- 
tion would have been different. He considered 
the scheme should be dropped for the time 
being. Mr. Hanmer added ‘Having regard 
to the whole situation as we now find it, I think 
we should call it a day.” 

Mr. Hanmer, in moving the amendment 
pointed out that if the scheme was adjourned 
sine die it could be revived at some future date 

The association was spending £2.000 a year 
on the scheme. Many of the boys at present 
employed in operating boxes were apprenticed 
to other trades and worked in the operating 
boxes in the evenings to earn extra money. 

Mr. Hanmer’s amendment was carried. The 
chairman said that it was likely that another 
branch would be asked to submit a resolution 
to GC on the lines he had proposed. 


8.0 Levy.—G. H. Lee reported that Llew 
Edwards had made successful application at 
Rhyl on behalf of local exhibitors. for the 
reduction of the Sunday opening charity 
contribution. 

It had been reduced from £2 2s. for each 
showing of the main feature to £3 per Sunday. 
Previously. if a cinema ran a Sunday matinee 
and two evening showings of the main feature 
it paid £6 6s. 


Production Fund 
suggestion 


_SHEFFIELD.—The committee set up to con- 
sider the British Production Fund Levy should. 
if possible. tie the amount of money paid by 
exhibitors to the percentage of British films 
shown during the previous year, or to set the 
quota percentage, whichever was the larger. So 
says a resolution passed at the monthly meeting. 

Arnold R. Favell, secretary, said all branches 
had been circularised asking for views and com- 
ments as soon as possible. 

H. Oliver said it would be better if they 
received some return for the levy. Many 
exhibitors were badly restricted on British films, 
and reissues. As it stood the fund was robbery. 

Peter H. Blake said he endorsed Mr. Oliver's 
remarks. There was an exemption limit of £150 
net. There must be quite a lot of halls which 
had less than that for 40 weeks of the year. 
They should be left out for the good ten wecks. 

Harold S. Gent said it should be graded 
according to the price of admission instead of 
one-farthing per seat sold. 

Mr. Favell said that if the matter were put 
on a percentage basis it would simplify the 
forms to be filled in. 

Seat Prices.—After considering a letter from 
Star Cinemas regarding a suggested price 
increase, it was finally suggested that perhaps 


continued on page 22 


Czechoslovak film season - 


This nationalised industry has 
something new to offer 


THERE is to be a “ season” of Czechoslovak 
films at the National Film Theatre in February, 
the first time there has been a review of this 
kind since the war, if one discounts the Czech 
film festival days held in London and Glasgow in 
1947. Representative work of the past two or 
three years will be shown, nearly all the features 
heing ones that have not been seen in Britain to- 
date 

There has been a tendency to overlook Czecho- 
slovak feature production in favour of the 
animated films—many of the latter are, of course, 
first-rate and they will have a share of the pro 
grammes—yet features have beeen improving in 
quality as Jiri Weiss’ “ The Wolf Trap’ has most 
recently shown. 

This situation parallels that of before the war 
when, in the 1930s, the Czech industry had several 
good films to its credit and won awards at the 
Venice Biennale 
travelled abroad 
Hedy Lamarr. 

In that pre-war period annual production was 
topping the thirty mark. 

How have things gone since? Production is 
once again in the region of thirty features a year, 
a figure that has been reached slowly and that 
does not look like being greatly exceeded for 
some time at least. 


meetings: yet one film alone 


Machaty’s “ Ecstasy,” starring 


Background information 


During the course of a recent visit to Prague 
and talks with Mrs. Benesova of the Czechoslovak 
Filmexport press office, I gathered information 
on the background to present film making. Since 
the war, as may be known, the Czechoslovak film 
industry has been nationalised; it belongs to the 
country and the framework guarantees employ- 
ment and salaries for artists and technicians 

Ceskoslovensky Film embraces feature produc- 
tion at the Barrandov studios, production of 
shorts, laboratories, distribution, the Ceskosloven- 
sky Filmexport company and a manufacturing 
and maintenance enterprise. The last produces 
equipment for export as well as home use. 

The Barrandov studios, at Prague, built in 
1932-3 and extended since then, have seven stages 
and an eighth for special! effects. Amongst the 
largest in Europe. they employ over 1,800 people, 
including all members of production teams, 
artistic, advisory and administrative personnel. It 
should be noted that a separate film centre is 
developing at Bratislava, in Slovakia; it is some- 
thing entirely new. 

Five production groups are based on Barran- 
dov, but those are being increased to seven, and 
there are 36 directors attached to the studios. 
Each group responsible for five-six films a 
year has its own production chief and a 
*“ dramaturge " who co-ordinates all the artistic 
work. A group committee studies scripts or ideas 
for screen plays and makes recommendations 
Final approval comes from the head of the 
studios, himself, advised by a council whose mem- 
bership includes film makers and representatives 
of the Ministry of Culture, the Communist Party 
and other bodies 

From likely subjects or ideas a year’s produc- 
tion plan is drawn up, and, as others follow in 
the year, the next year’s plan begins to take 
shape. A plan is needed which can be related to 
budgetary allocations, facilities available and so 


on; but it is not tied to a set of themes chosen 
in advance (for example fixed numbers of dramas, 
comedies and detective stories) and, according to 
circumstances, there can be some switching of 
production: a film can be brought forward or put 
back 

Directors know, of course, what ideas are under 
consideration and tackle 


a subject according to 
interests or 


preferences Not infrequently, it 
seems, a director may have been involved already 
at the scripting stage 

The average cost of production of a full-length 
feature at the present time is given as 2,840,000 
crowns (£142,000 at official rate of exchange) 
Costs may, however touch 4,500,000 crowns 
Production time averages nine months and shoot- 
ing time 65 days. Generally, pre-production work 
takes two or three months, filming three and a 
half to six months and editing, etc., two months 

The studios employ mostly experienced stage 
actors and actresses because there is no back- 
ground of specialisation. It is only just now that 
young performers, able to devote particular 
attention to film, are coming forward Jana 
Brejchova, who made such a good impression in 
“ The Wolf Trap,” is one. An individual con- 
tract is agreed on for each film and the salary 
depends on the number of planned days of film- 
ing Seven salary 
qualification status 

What about “* box-office "? Are costs met? A 
film is sold to the distribution agency at a price 
covering overheads; even if it is not sold for 
general release, production costs are defrayed and 
the artists paid. It then goes to the cinemas, a 
nation-wide circuit, and the takings are the state 
exchequer’s. The national budget has a section 
for the film industry and the money gathered is 
ploughed back via this annual allocation 


ranges cover professional 


Subsidy assisted 


Nearly all films are found to pay for up to 80 
per cent. of their cost at least and any difference 
is accounted for by subsidy. Money is also re- 
couped by sales abroad, such as the very suc 
cessful ones of Jiri Trnka’s puppet films 
Czechoslovakia has, as a matter of fact, sold 200 
copies of feature films and over 506 of shorts. 

Audience reactions to films are gauged by 
pressure to extend runs, by regional “ popu- 
larity polls and by invitation to the public to 
write in or post remarks at cinema “ comment 
boxes ""—sometimes a questionnaire is distributed 
with tickets—and the idea is gradually catching 
on 

The Czechoslovak film industry faces a prob- 
lem faced elsewhere also: how to obtain good 
scripts. No great headway has been made in 
discovering born writers of screen plays, but 
there are various authors and some directors 
who have interested themselves in the matter. 
A number of original screen plays have emerged, 
but more work is still done in the field of 
adapting popular novels—* The Wolf Trap" is, 
once again, an example. 

The Czech cinema has something to offer, 
something characteristic in style that is gradu- 
ally emerging from conditions established by 
the history of the country, the temperament of 
its people and the circumstances of its life. The 
films are different from British or French or 
American films, and that is as it should be. 
Bernard Orna. 
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WordoL Iwarkets 


Seat tax would go in prizes 
for ‘good’ German films 


BONN Members of the Bonn 
(Lower House) a 
which would rais 18,000,000 deutschmarks 
innually through a new tax to be 
every cinema ticket sold 


Bundestag 
planning to introduce a bil 
S@rTK 


levied upon 


The tax would amount to some 10 pfennigs p 
ticket Funds raised 
special fund 


would go directly into a 


A special jury made up of independent person 
ilities, but working under government supervision 
would pick a small number of good films 
imnually and award producers cash 

This scheme 


small scak 


is already operating, but only on 
German producers now ke the innual cash 
‘ prizes as an additional 
of the 


usually 


ncome which is out 
normal  costs-and-income sccounting 
ipplied to moviemaking 
The new plan and its 18 million deutschmarks 
n cash prizes would in fact be large-scale sub 


dy Because of the high sums involved, it is 


believed that no producer Germany could 
nere the awards jury s udes and how th 


Bonn Government handles supervision 


Big money 


f such big money ts 
st of how 
supervision 


sist tying cen 


How 


pounds 


iward-type 
ndustry 


m OV 


ind 
h 


on 


y 


ntroduce 


pon by 
hidden 


up to 


upon every tic 
d Hollywood, B 
Od uic 
W hile ‘ lan subsidy x 
udiene of non-Ger! : film 
s of dom ¢ German product, non-G 
t fund 

This, in fact, seems to pure discrimin 

of Hollywood and British and othe 


notion pictures’ play-off in Germany 


films will not ne from 


non-German 


It seems hat the American companics 


involved will s strong protest once the plan 


has developed int) a bill that can be put before 
House 

As a stand-by gimmick, the promoters of the 
subsidy ticket tax plan are reportedly trying to get 
hold of the so-called “* UFI Dissolution Funds.”’ 
The funds are believed to have a value of some 
20,000,000 to 25,000,000 deutschmarks 

They accrued from the sale of the state-owned 
UFI-UFA combine to private interests (UFA is 
now, again, a wholly privately-owned motion pic- 
ture concern). But this stand-by money will not 
become available without a struggle 

The Bonn Finance Ministry, which is respon- 
sible for the UFI Funds, has, up to now, been 
extremely unwilling to plough the money back 
nto the local film industry 


the Bonn Lowe! 


+ + + 


HOLLYWOOD'S share in West Germany's 
total screen time was steady at 27 per cent., in 
September Filmrennen survey 
German share, at the same time, hit a six-year 
low of 40.2 per cent i decrease of 5 per cent. 
1988. 


according to 


igainst September 


British films were on the winning side, mark- 
ing an all-time high of 8.7 per cent. Only three 
years ago the British share was at a mere 2.4 
per cent 

Large credited by German 
observers to growing acceptance of British films 
due to international (not just British) stars. 

Internationally acceptable stories used in 
British films are cited as another factor 

In East Berlin the British share was 7.6 per 
cent. during the month of September. This is 
in sharp contrast to the low American share of 
0.2 per cent 


increase Is 


For the first time the German branch of The 
Rank Organisation entered the list of the seven 
most successful distributors in Germany, being 
credited with 4.8 per cent. out of the month's 
total playing time and topping (this is another 
first) all American companies operating in 
Germany. 

Twenticth-Fox is a runner-up at 4.6 per cent. 
of course, occupied 
local German distributors, as German audi- 
strongly favouring 


First six spots in the list are, 


neces traditionally are 
hom product 


+ + 7 


GERMAN 


Japan will top one 


distributors’ export earnings in 
million deutschmarks this 
100 per cent 

however, are complaining 
illowed to be transferred 


year in increase ol 
1 companies 


sums 


+ + 
THE number of colour films made in Ger- 
declined steadily during the past five 
years In 1956 there were 78 colour films in 
Germany (63 per cent. out of the total feature 


many 
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film production). in 1957 there were 66 (or 65 
per cent.), in 1958 there were 54 (47 per cent.). 

Estimates for 1959 put the colour total at $0 
features or some 47 per cent. out of the year's 
German production. 


+ + 


LATEST Austrian statistics indicate there are 
now 1,288 motion picture theatres in Austria in 
full operation. 

Only 13 out of the total are closed, which 
shows that television's impact is far from being 
felt seriously in Austria 

Total of 1.288 does not include non-commer- 
cial theatres and portable operations. 

+ + + 

A MINIMUM of some 700 feature films a 
year will be produced in Russian studios from 
1967. 

This was disclosed by N. Surin, Soviet film 
official, who visited Vienna recently. 

In 1958, Mr. Surin said, a total of 184 Soviet 
feature films were produced. He explained the 
huge difference between the 1958 total and the 
plans for 1967 by pointing to the “high 
priority label given the development of the 
Soviet film industry by the Moscow Govern- 
ment within the frame of the country’s new 
Seven-Year-Plan. 


+ + + 


THE Hesse Government in Frankfurt an- 
nounced plans for an Asiatic Film Week to be 
held in April, 1960. Financing of the Festival 
will be by Frankfurt City Administration and 
the Hesse Government. Pictures from 20 A.iatic 
ceuntries will be shown in their original versions. 

The Festival will have its accent on educa- 
tional aspects and will include discussions and 
talks. 


+ + + 


THE Austrian Exhibitor Association, Fachver- 
band der Lichtspiel-Theater, has decided to set 
up a joint “Film Wirtschafts Rat” or Film 
Industry Council in which the exhibition side of 
the industry as well as producers and distributors 
will be represented. 

The proposed council is to tackle tax prob- 
lems, joint business building campaigns, and 
public relations. Meantime, producers and distri- 
butors have spoken in favour of the exhibitors” 
plans, and the two sides plan to start prepara- 
tory talks immediately. 


+ + + 


SPIO, top-level German film industry organisa- 
tion, at its annual meeting, announced, among 
other things, that censoring is growing tougher 
in Germany Percentage of “adult” pictures 
increased from 15.8 to 20 per cent. within 12 
months. SPIO said part of the increase must 
be attributed to the filming of more “ adult” 
stories Part of the increase is attributed to 
tighter censoring rules by FSK, German Volun- 
tary Control Board 

SPIO also found that the tax situation in 
Germany has changed little due to complicated 
local-level tax collecting: and it has set talks 
with German TV agenda includes the 
setting up of co-operation between the two 
media, tax discrimination, and the showing of 
feature films by TV stations. 

SPIO members believe that it would not be 
wise to fight television: instead there are plans 
to solve problems by reciprocal give-and-take 
agreements 

German exhibitors and distributors within the 


Stallions : 


| 
! 
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frame of a SPIO committee discussed special 
rental rates for small houses and set easier pro- 
visions for “ monopoly spots” (town with only 
one cinema) allowing theatre owners to select 
best pictures from different distributors instead 
of being forced to book the whole batch of 
Pictures, good and bad, a single producer-dis- 
tributor is offering. Block booking is, however, 
still a general practice in Germany. 


+ + + 


ZDPF, top-level German exhibitors’ association, 
is split into two groups by the defection of the 
Bavarian Theatre Owners’ Association. 

Bavarian exhibitors made following charges: 
ZDF has not succeeded in pressing for lower 
rental rates for smaller houses; it has failed to 
build a “defence line against television; time 
element, the Bavarians feel, is working for pro- 
ducers and against exhibitors as German TV 
gains more and more financial strength and is 
able to make more and more attractive offers to 
theatrical producers and studios: the business 
building campaign, the Bavarian exhibitors hold, 
is a failure; and finally, the Bavarian exhibitors 
claim that German film industry organisations 
have, up to now, failed to fight for equal taxa- 
tion and equal censoring of both, television and 
movies. 

ZDF has denied the charges. 
Genschow. 


Gustay 


French memorandum 
on ECM problems 


PARIS.—The French memorandum on_ the 
problems related to the industry and the Common 
Market, has been adopted as a basis of discus- 
sion by the Strasburg European Parliamentary 
Assembly Cinema Group. 

lis main points listed here show that it deals 
with matters of interest to the cinema industry 
as a whole: 

Taxation: No special cinema taxes should be 
permitted since there is no monopoly of popular 
screen entertainment. (TV.) 

Production Credits: Study of an international 
banking pool to combine credits granted by cer- 
ta'n governments. 

Authors’ Rights: Need to unify legislations. 

Co-Productions: Necd to harmonise bilateral 
agreements in force, to make multi-lateral co-pro- 
ductions possible. 

Television : Define the conditions of co-existence 
and, as a later step, collaboration. (Priority rights 
for film technic and film studios, ete.) 

Social Questions: Study of a European 
cinema-TV employment agency centrahsing offers 
and requests. Possible organisation of a European 
special fund. 

Censorship : Comparative study of methods and 
legislations. Possible tax amendments to favour 
certain films. 

The French memorandum states that the State 
Aid Law is compatible with the Treaty of Rome 
establishing the European Common Market. It 
also deals with co-operation and co-ordination of 
policies with other OFEC member states. 


+ + + 


PHILIPPE ERLANGER, head of the Artistic 
Exchanges Dept. of the French Foreign Ministry, 
will be the new President of the Cannes Film 
Festival, scheduled for May 4-May 20, 1960. 

He replaces M. Guy Desson, who was not re- 
elected to Parliament at the last election. M. 
Robert Favre Le Bret remains as “* Delegate 
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General " and no major changes are announced in 
the regulations for the 13th Festival. 

Article 11, however, advises producers that in 
presenting a film at Cannes they undertake not 
to show it at any other international film show if 
they are awarded the “ Gold Palm " or the Jury's 
* Special Prize.” 


+ + + 


DANIEL BECOURT, active in French * Cine- 
Club” circles is launching a French 


Associa- 
tion of Cinema-Goers.”’ 


* Our aim is to establish a bridge between the 
public and the industry. a livelier and more talka- 


tive body than cold statistical sheets,” he said. 


“It is in the interest of all concerned to know 


how the public feels about films and what kind 
of films it wants to see. The whole of France 
will be represented through regional bodies 


centered around ‘cine clubs’ and 


other non- 
politcal organisations. 


“ The Pathe chain has already agreed to help 
us by announcing our creation in its newsreel, and 
we hope to obtain the support of the National 
Cinema Centre,” he added.—Henry Kahn. 


Madras lifts its 
matinee ban 


BOMBAY Yielding to pressure from exhibi- 
tors as well as the representations from the South 
Indian Film Chamber of Commerce, the Madras 
Government has lifted the ban which it had im- 
posed on the showing of adult pictures during 
mauinees on weekdays 

Orders withdrawing the restrictions were issued 
by the Commissioner of Police only one week 
after they were enforced. 

While there is all round satisfaction in the 
trade that a stupid ruling has been cancelled, 
there is apprehension that the authorities may 
come forward with a general ban on matinee 
shows on the grounds thal students are missing 
classes, 

To counter such a move, a section of influential 
people have already taken upon themselves the 
task of protesting in advance that any such rule 
would be a reflection on the teachers and princi- 
pals—and their sense of responsibility. 


+ + + 


THE Government of India has removed all 
doubts regarding the location of the proposed 
raw film plant 

It will be built at Ootacamund in the Niligiri 
Hills of the Madras State. 

Mysore State, which has been pressing her claim 
for the factory to be set up within her boun- 
daries, may be allowed to have an auxilliary plant 
after the Ootacamund plant is commissioned 


+ + + 


DIRECTOR K. Subrahmnayam has _ been 
appointed by the UNESCO as its Indian Adviser 
on the International Film and Television Com 
mittee 


+ + + 


THE Punjab State Government has proposed a 
seat levy on theatres depending on the size and 
imyportance of the towns. 

The tax would be calculated per hundred seats 
occupied instead of merely the number of seats 
installed. 

The authorities had wanted to base the tax on 
the number of seats in a theatre, but after rep- 
resentations agreed to base it on the number of 
seats actually sold.—N. V. Eswar. 


Workers reject 
pay offer 


DUBLIN—Dublin cinema workers have re 
jected the offer of Ils. for adult male workers in 
class A and B houses and 8s. 3d. in class ¢ 
houses, with proportionate increases for females 
and juniors 

Strike notice has been served, but it is under 
stood further talks are taking place between Union 
representatives and officials of the Theatre and 
Cinema Association 


+ + . 


THE TV Bill, which will authorise the setting 
up of a television service in the Insh Republic. 
has been formally introduced in the Senate, but 
the text will not be available until January ] 
understand that it is the government's intention 
to have the measure put through all its stages 
before the end of February. 


+ + + 


THE Minister for Justice, Oscar Traynor, has 
again rejected an approach for the introduction of 
a grading system for films to indicate surtability 
for juvenile audiences 

He commented in the Dail (Lower House) that 
the consensus of opinion was that, while there 
might be arguments in favour of limited certifi 
cates, the present system was better 

The view is not appreciated by the trade, or by 
a number of other bodies and it is understood 
that further pressure will be brought to bear on 
the government in the New Year, particularly as 
he failed to explain who was represented in his 
phrase“ consensus of opinion.” 


+ + + 


THE Rank Organisation has extended its in 
terests in Ireland by establishing Rentel Lid. in a 
shop at the Savoy cinema, Dublin; the second 
branch will be beside the circuit's State Cinema, 
also in Dublin. Rick Bourke, assistant sales con 
troller for Odeon (Ireland), has been appointed 
general manager, with Alan Morris, formerly 
assistant manager at the Metropole, as sales 
manager. 


+ + + 


DERMOT BREEN, organiser of the Cork Film 
Festival and in private life the manager of the 
Palace Theatre, Cork, had a big attendance for 
the recent re-opening of his cinema after recon- 
Struciuion. 

The official ceremony was performed by the 
Minister for Industry and Commerce, Jack 
Lynch, and the attendance included the Lord 
Mayor of Cork, Mrs. Jennie Dowdall The 
opening film was the Irish premiere of MGM'S 
“Ask Any Girl.”’—Maxwell Sweeney. 


ONLY THE BEST 
FOR THE GREATEST— 
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“BEN-HUR” 
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Edited by JOSH BILLINGS 


New films at a glance 


R. T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


Odds Against Tomorrow 95 min. (A) Harry Belafonte Stark racketeer and colour question melodrama Good star “ tough joint” 
(United Artists)—U.5S Robert Ryan about Southerner's hatred for dark-skinned offering (C) 
Shelley Winters partner in crime. Propaganda vague, but acting 
powerful, atmosphere convincing and salutary 
climax suspenseful 


*Our Man in Havana til min. (A) Alec Guinness CinemaScope satirical comedy, based on Graham Outstanding British light 
(Columbia)—British Maureen O'Hara Greene's best-seller. Story concerning English- booking (C) 
Noel Coward man who becomes British Secret Service agent in 
Havana amusing and intriguing, stars resourceful, 
d rection neat, backgrounds colourful and 
authentic, dialogue polished and musical score 
effective 


CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
*BRITISH QUOTA PICTURE TIN COLOUR 


f wi < ommends Wormold fo he up its cynical and spectacular “ crime does not 
OB! ‘ s to y, Wormold and Beatrice pay climax Excellent photography and a 
NOW IN love clever, if somewhat raucous, jazz accompaniment 
Production. I icture. actually unfolded round off sexy and sensational industrial hall 
Dictato ( s doorstep S nothing “thick ear.” Good star “ tough joint” offering 


Our Man in Havana 


m LOpic nd the headline approach heightens Story.—-Dave Burke, a discredited cop, interests 
verly suggests umidity Earl Slater, a down-at-heel, inhibited Southerner, 
Wormold ; Maureen in a bank robbery plan, but when Slater learns that 
ng feminine note as Johnny Ingram, the key man, is black he backs 
out. Ingram, divorced from his wife, Ruth, who 
has a small daughter, Eadic, owes bookmakers a 
packet and they threaten Ruth and Eadie unless 
Johnny settles. Meanwhile, Lorry, Slater's mis- 
tress, humiliates him and he, too, feels the need 
for money. Eventually, Slater and Ingram accept 
more than Burke’s proposition, but Slater's mistrust of 
t Ingram because he is black causes a hitch, and 
Burke, wounded, commits suicide Slater and 
Ingram, pursued by the police, have a showdown 
on the top of a gas tank, but a stray bullet 
explodes the tank When Slater's and Ingram’s 
bodies are found there is nothing left to dis- 

way you look at “ Our 


. , tinguish the white man from the black! 
nic rent, expertly tailored 


ibutes a marvellous 

sh Hawthorne; Ernie 

s the unscrupulous Segura; and 
dequate as Milly Burl Ives 
1 and Timothy Bateson also pul 
The i trag and tender 


Nenys¢ 

mma 

doscopic Cuban day 
nate, and its musical 


Stor Production.—-The picture visits dismal apart- 

Points of Appeal.—Bright and diverting story ments and low clubs where white and coloured 

ne by fic box-office team. neat people commingle, but slow and dreary initial 

shed d gue, flawless atmosphere pace weakens its propaganda. Harry Belafonte, 

who sings one song. fails to win much sympathy 

is Ingram; Robert Ryan has a thankless chore as 

: the brutal, psychopathic Slater; and Ed Begley 

Odds Against Tomorrow also portrays a ticklish role as Burke, but, in 

dying like rats, the three shady characters 

imerican (A). Directed by Robert certainly put life into concluding chapters. Kim 

Harry Belafonte, Robert Ryan Hamilton displays some charm as Ruth, but 

rs. 8,646 feet. Release February Shelley Winters and Gloria Grahame have un- 

1960 rewarding parts as Lorry and her sex-starved 

cum-colour question melo- neighbour Its frenetic modern jazz score is a 

inge of New York. It's about bit hard to take, but the cameraman creates effec- 

ie Negro who become partners tive atmosphere Anyway, its punchy climax 
nk rau ut fatally botch the job through should see it through 

ner’s fanatical hatred for the latter The 

ind supporting types are skilfully drawn, 

few redeeming features. Their lack of 

nd decency reduces its plea for racial 

» a whisper, but, oddly enough, peps 


Points of Appeal.—Earthy story, stars, penul- 
timate suspense, provocative title, sex, realistic 
detail and exploitation angles. 


continued on page 15 
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DECEMBER 31 


Hammer's nine 
major films 


for 1960 


HAMMER greets the New Year with a line- 
up of nine major films—all of them with a gim- 
mick. And the company—recently described as 
the world’s most successful independent picture 
makers—sums up its 1960 production policy 
thus: “ Off-beat stories with off-beat treatment 
for the world market.” 


nid-January they launch “ The Stranglers 
of Bombay,” the thriller about Thuggec, or mass 
us murders, which swept India early in the 
entury Produced by Tony Hinds and 
directed by Terence Fisher for Columbia release 


Guy Rolfe, Allan 
Andrew Cruickshank 


Cuthbertson and 


Immediately afterwards will be “ Neve Take 
Swe from a Stranger described by produce 
Hinds and executive producer Michael Carreras 

ne Of the most significant and important 
) \ rs 
Canadian 
I story which has a Canadian setuing is 


dapted from American author Roger Garis’ play 


The Peony Car ind is a powerful indictmen 
f y society which permits psychopaths the 
! cited freedom which makes them the 


ic danger they are 


Columbia will release and the Sars are Gwen 
Watford. Felix Aylmer—as the killer-—Patnck 
Allen and Niall MacGinnis Cyril Franke 
dire ! 

Third potential hit from Hammer will be 
Michael Carreras’s production of “ The Two 
Faces of D Jekyll a new version in colour 


ul ‘scope of R. L. Stevenson's classic 
Mankowiz has 
yw screenplay excitingly acted by Paul 
ng the double fe hero, Dawn 
Christopher Lee and David Kassofl 


come up with a brand 
Massie, 
Addams 


Vice-ridden 


Production Bernard Robinson has 


designe! 


zed the opportunity » set the period with 


enthusiasm, and his work ranges from the lush 


d the dazzling to the seamy vice-ridden lower 
depths. Columbia will release world wide 

Th nazing success of Hammer's ** Dracula 
two ve s azo x world audiences particula 


1959 


WARNER THEATRE WILL HAVE TWO 
IN NEXT FOUR FILMS 


COMEDIES 


The Warner Theatre, Leicester Square, 
looks set to be among the West End's 
busiest cinemas during the opening weeks 
of the New Year with four top line 
Warner-Pathe releases due to be shown 

Two of them are British comedies, the 
type of picture that proved to be a success 
with Britain’s eve! 
goers in 1959, and both star top comedians 


more selective cinema 


lan Carmichael, Terry-Thomas and 
Alastair Sim are the stars of “ School fo 
Scoundrels,” a screen adaptation of 
Stephen Potter's “ one-upmanship ” series 
with 21-year-old Janette Scott providing 


tne feminine appe il 


Zampi production 


In “Bottoms Up.” Jimmy Edwards 
brings the antics of his Chiselbury School 
to the screen Che film is produced and 


directed by Mario Zampi 


drama “A Summer Place,” 
which is expected to open during the first 


ten days of January 


Fechnicolor 


An outspoken love story A Summe 
Place” stars Richard Egan, Dorothy 
McGuire, Arthur Kennedy and introduces 
17-year-old Sandra Dee and Troy 
Donahue 


lovely 


Howard leads 


Written, produced and directed by 
Delmer Daves, the film is based on Sloan 
Wilson's best-selling novel 

The fourth Warner-Pathe release is the 
Associated British drama “Moment of 
Danger.’ The cast is headed by Trevor 
How ird Dorothy Dand: dge ind Edmund 
Purdom 

The film's story tells of a bold, perfectly 


executed diamond robbery, and the doubk 


But the film that kicks-off in the New cross that follows in Spain where most of 
Year at the Warner Theatre is the Warne the film was shot on location 
1 l 1 Sta 1 Path lease ire John ¢ word Donald 
panion-piec P ince, Maxine Audley, B Wh iw and 
Ss Hammer chief James ¢ W Joseph Tomelt 
iW ‘ d carefully when nm comes to equ Is Stanley Bake MM Mik ( 
It's n Casy > 1 Ss s lik Dracul] San Siado kK igs This w y « " 
n ls Cc t world pub demand has straight British Western to be made and w he 
b 1 so ins nt w decided to do sor ng hot on location in the south of Spain 
bou we think we have come up with P r Newman's scrip xplodes the myth of 
k nee-knock 1 traditional Western hero 


Knee-knocker 


The new knee-knocker ‘Brides of Dracu 


it goes into production in January with Tony 
Hinds producing, Terence Fisher directing from 
Jimmy Sangster’s scriot—the san cam, in fact 
which mad * Dracula It's for Universa 
International release 
In conjunction with Associated — British 
Hammer has completed “ Hell is a City,” a story 
of a robbery and a murder hunt in a great north 
yuntry industrial centre Extensive location 
quences were shot in Manchester by the sam 
star-producer-directo tcam which madk 
Yesterday's Enemy Stanley Baker Michael 


Carreras and Val Guest 


Also in the production, which is for Warner- 


Producer George 
Brown and director 
John Paddy Carstairs 
with a reporter after 
the press show of 
Warner-Pathe's 
‘*Tommy the Tore- 
ador” 


Says Newman, who sO wro Yesterd 
Enemy “I hope it seeing if you neve 
be able to look a TV Western in the face 


Other films planned by Hammer for 1960 in- 
“The Black Hole of Calcutta a 
about the Indian Mutiny 
completely off-beat p 

of the Opera” and “ Th 
of the Spanish Inquisition 


clude story 
‘Blood Rive: a 
yarn, “ The Phantom 


Inquisitors story 


Rank re-issues two 
more comedies 


RANK FD is to follow up its re-issue success 
of * Doctor In The House and “ Genevieve 
with another moncy-spinning combination—Dirk 


also 


Orange or Lemon Gaz. 


Firm favourites with every audience 


i Kia-Ora Cup Squash Dept 33 Rushworth St. London SE1 


WAT 3063 
See ae 


12 


Bogarde's “ Doctor At Larg 
Wisdom comedy Man Of The 
Ha old B ~odson says We 


ind the Norman 


Moment 
were sO nmpressed 
rw «excellent busi: which * Doc" and 
chalked uy h after expermenting 


with 


hink we 
mn 
. besid D 
Donald Sinden 
Betty Box produ 


ilso.§ stars 
Morris, Belinda Desmond 
was produced by Hugl ewa nd direct 


Now a U certificate 
for ‘Oliver Twist’ 


PINEWOOD Oli Iw 


benefit, and 
M4 it picture will D 
says Harold Boodson 
Oliver Twist Rob Newton. Alec 
Guinness, Kay Walsh Francis I Sullivan 
H y Stevenson and Oliver Twist 
Howard Davies 


‘Follow A Star’ 
held over 


PINEWOOD'S 
Norn W isc 


John 


Harold Boodson 
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In the United States for intensive promotional activities on behalf of “* The Bridal Path,’ Bill Travers 

(centre) goes over campaign plans with distributor Edward L. Kingsley (left) of Kingsley-Union Films, 

and Richard L. Brandt, head of Trans-Lux, which operates the Normandie Theatre in New York 

where the Launder-Gilliat production had its American premiere on December 19. Overseas distri- 
bution of “ The Bridal Path "’ is by Lion International 


d, The film has had ex 
ind this despite the adverse influcnc: 


raordinary success 


of Christ- 


\ Star.” which also stars June 
y Desmonde, Hattie Jacques and 
Richard Wattis, tells the story of a presser of 


ntlemen $s pants who dreams of becoming a ton 


pop singe 


It is Rank Organisation production released 
hrough RED. Hugh Stewart produced, Robert 
Asher d cted 


Bill Butlin made his last appearance as 1959 Chief Barker at Variety Club's Christmas luncheon at the 
Savoy when the guests of honour were Hugh Gaitskel!, William Wyler, Chariton Heston and Haya 


Harareet—director and stars of “ Ben-Hur 


and Vanda 


Hudson. Here, in the picture, is William 


Wyler with Elder Statesman Mike Frankovich and Chariton Heston 


Another award for 
Associated British 


THE Associated British colour 3-reeler “* The 
Three Seasons " has been awarded the Gold Cup 
Trophy for the best tourism film of the year 
at the Brussels International Tourist and Folk- 
lore Festival 

The film was selected 
were submitted by 


from 65 films 


32 countries 


which 


This is Pathe’s second outstanding success in 
international festivals this year, for another 
colour produced by this company won 
the export award at the Festival of Films in the 
Service of Industry at Harr 
year 


‘Pillow Talk’ 
trade show 


RANK FD’'s new romantic 
music “Pillow Talk” will be trade shown 
today (Thursday) at 10.30 a.m. and 2.30 p.m 
in RFD's privatc theatre at 127. Wardour Street 

Stars are Doris Day and Rock Hudson 

“Pillow Talk.” an = Arwin 
released by UI through RFD 

Ross Hunter and Martin 
Michael Gordon directed 


3-reeler 


wate earlier this 


comedy with 


Production, is 


Melcher 


produced, 


Yugoslav cartoons 
are bought 


\ YUGOSLAY 


“Cow On The 
Moon,” which was awarded a first prize at 
the San Francisco festival, is one of the 39 which 
have been bought from Yugoslavia Films by RI 
Films, a subsidiary of Robin International, the 
company which presents Cinerama in_ this 
country at the London Casino. 


cartoon, 


continued on page 22 


commemorates 


WORLD WIDE 


JANUARY 2 


DECEMBER 27 


a 


J. Arthur Rank 
Owerseas FE 'ilm 


DWistwibustors T.tae 
Are proud to he 


responsible to 


Awzlo, Asmmalizsarmated 


Eilyre Distributors L.td. 
for the distributiom 


of theix productions 
im rary irmportamt 


overseas m aarhkets 
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ANGLO 
WEEK 


W* are grateful to the “ Kinematograph Weekly ” for this 
opportunity to address our exhibitor friends throughout 
the country and, indeed, in almost every corner of the 
globe. This special issue commemorates the world-wide Anglo 
Week sales drive now in progress. It is proving a tremendous suc- 
cess and we want to thank each and every one of our customers 
all over the world who have backed us to the hilt in booking 
Anglo product during this period. 

To those same exhibitors, as well as to our own staff and to the 
producers, directors, writers, etc., associated with us must go much 
of the credit for the present success of Anglo Amalgamated Film 
Distributors. They have supported us right from the start, even 
in the early years when we were still searching for the right pro- 
duction formula. 

That we have now found that formula is proved, we submit, 
by our long run of box-office successes—* The Tommy Steele 
Story,” “ Carry On Sergeant,” “ Horrors of the Black Museum,” 
“Carry On Nurse,” “ Carry On Teacher,” for example. These 
were all record-breaking pictures which came at a time when the 
industry desperately needed films the public really wanted to see. 

We feel that they helped to bring back the missing millions to 
the cinema, and that in continuing to provide films of this calibre 
we are keeping faith with those people who have supported us 
so fully in the past. 

You will read elsewhere in this issue of our production and dis- 
tribution plans for 1960. Our first “ fabulous five ” major pro- 
ductions are either shooting or in the cutting rooms. Every one 
is a potential box-office winner. Every script has been carefully 
selected from one standpoint only — that of maximum entertain- 
ment value. 

This is only the start; our future policy will be one of constant 
striving after even bigger and better production values—even 
bigger and better box-office successes. 

But rest assured, we will NOT try to make what are sometimes 
known as prestige pictures — the type of films which so seldom 
attract the general cinemagoer. The only prestige we want our 
pictures to deserve is that which comes from big queues and 
tinkling box-office tills. We have no intention of becoming 
arty, highbrow or long-haired. 

We can only promise that, having been encouraged immeasur- 
ably by the support of exhibitors everywhere, we will do our best 
to repay that so valuable support by giving them the kind of 
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pictures the public want; the kind which the public will be pleased 
to pay to see. We will go on as we have in the past, sparing 
no effort to provide the type of entertainment which we know 
from experience is of wide popular appeal. 

Our expanding production programme will include comedies, 
thrillers, dramas, horror subjects and out-of-the-rut “ gimmick ” 
pictures of all types. We plan to offer the widest possible variety 
of films, but all with one common denominator—TOP ENTER- 
TAINMENT VALUE FOR THE MASSES. 

As most of you already know we have recently signed two 
major British production deals: one with Peter Rogers for films 
to be made at Pinewood and the other with Julian Wintle and 
Leslie Parkyn of Independent Artists at Beaconsfield. Each of 
these deals ensures continuity of supply of first-class major 
features for release by Anglo Amalgamated. We will be receiv- 
ing from these two sources alone no fewer than 30 big pictures 
during the next five years. 

We are also happy to be associated with producer-director 
Michael Powell. We are distributing his latest production “ Peep- 
ing Tom,” a truly great thriller shot in Eastman Color and hope 
that we will be handling more of his pictures in the future. 

To the above will be added many other major features to be 
made at Merton Park and other studios and we will, of course, 
also be handling many American features from American Inter- 
national in Hollywood. 

We feel that this enormous production programme demon- 
strates our unshakable faith in the future of the industry—and 
our hope that we will go on receiving from exhibitors everywhere 
that encouragement and support which have meant so much to 
us in the past. 


BB 


—— eee 
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The Anglo Amalgamated Success 


TO THE TOP- 
IN TEN 


: ov most 
Anglo Suc 

not in the pre r pioneering days 
but a mere ten years » It was then tha 
Nat Cohen and Stuart Lev) 
gether a handful of Hal Roach re-issues 


’ 


a couple of documentaries - int now 
remember the title set out to find 
whal was so specia t t distribution that 


they couldn't do 


Today Anglo s acknowledged iS 
Britain’s largest independent distribution 
company, a success story which rates high 
even by spectacular Wardour Street 


standards 


Such over-simplified comments as 
can smell a box-office winner as soon 
we see the script” do little to explain 
mystique which has enabled Nat Coher 
and Stuart Levy not only to stay in busi 
ness during tl st difficult five years but 


to expand I rest I uch a remark 


knack f¢ I veen the darlings of the critics they have Peter Rogers signing the deal with Nat 
people a ilways been life blood to exhibitors Cohen and Stuart Levy to make I|5 pictures 


Their appreciation of the needs of exhi- for Anglo in the next three years 


tion is not surprising, for Cohen and 

Levy were exhibitors before the forma- 

on of Anglo. They owned—and still do 

Di ’ yea ey | ‘en in busi cinemas in London, Birmingham and 
ness these two tl I t Pi pe Scarborough And it was through their 
have gone thi 1e 1 try attracting exhibition interests, that they came 
to the Anglo fold the best available people together—Nat Cohen sold some cinemas 


Distinguished producer-director Michael 
Powell, who is now making his first picture 
for Anglo—PEEPING TOM 


in productior ile n exploitation to his [future partner! 

But no matter h h expansion has After the initial experiment with the 
forced the lelegate * running of e-issues had proved successful the infant 
Anglo machine t nal approval of pr Anglo entered into a deal with the Amert- 
duct is still very much a personal afk can Leasing Corporation for the distribu- 
At the Hammer House headquarters the tion over here of explottable American 
see each script which comes into the product The mating was successful and 

and dozens do each week during the coming year Anglo will handle 


twelve of the  corporation’s major 
Seventy-five per cent. of them 
, features in this country 
rejected. Cohen and Levy know what th 
ire looking for and their requirements In 1951 Anglo entered into production. 
precise . have an approving eye to It was a very modest affair, a second 
the ingenious: a snort of distaste for the eature called “Assasin for Hire. It 
precious. Comedy, no matter how down starred Sidney Tafler, Ronald Howard, 


‘ . ‘ _» 
to earth, has them reaching for ei! ind was made at Merton Park 


t t roes in the bir . 
fountain pens; but corn goes the ’ In KIN Josh Billings pronounced 


Consequently, while they have seldom sentence: “ Worthwhile British support.” 
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But it was more than that. It was the start 
of an association with Merton Park which 
has continued without break (in view of 
the fact that Anglo now owns a large part 
of the studio, this is not surprising). 

Merton Park is the home of the top 
quality “ Scotland Yard” series, produced 
by Jack Greenwood, and now in its 33rd 
edition, in addition to innumerable 
teatures. 


More pretentious seconds followed and 
two years later Anglo made its first feature 
“Sleeping Tiger ™ with Dirk Bogarde. 
This was the start of another profitable 


association, this time with Julian Wintle 
and Beaconsfield. Independent Artists, the 
company headed by Wintle and Leslie 


Parkyn, is committed to make five features 
a year for Anglo and a new stage is now 
being built at Beaconsfield to allow for the 
increased activity. 

One of the programme is now in the 
middle of production —* Circus’ of 
Horrors,” a_ large-scale chiller starring 
Anton Diffring and Yvonne Monlaur. 

Possibly the turning point in Anglo’s 
production plans came in 1957. The film: 
“ The Tommy Steele Story.” Cohen and 
Levy still blush at the budget but the pic- 
ture is regarded as a Wardour Street phen- 
omenon. It made a fortune within its first 
year and continues to make money in every 
corner of the world it plays 


Famous association 


They followed up with Tommy Steele in 
“The Duke Wore Jeans” and here again 
a famous Anglo association sprang up 
with producer Peter Rogers, director 
Gerald Thomas and scriptwriter Norman 
Hudis. 


Wardour Street watched and marvelled 
at the fantastic success of Rogers’ modest 
budget “Carry On” series. Made with- 
out big star names, the comedies were an 
enormous boost to the industry's sadly 
sagging box - office and exhibitors 
clamoured to play “ Sergeant,” “ Nurse,” 
* Teacher.” Since then the same team has 
completed “Please Turn Over” and is 
now in the middle of the production of 
‘Carry On Constable.” 

The association will reach its most 
expensive heights early next year with the 
production of the D-Day story, Anglo’s 
costliest production yet. It will be fully 
international in scope and will tell the story 
of the D-Day landings as seen through the 
eyes of Britain, America, France and 
Germany. 

Anglo has ventured with equal success 
into the co-production field. “ Horrors of 
the Black Museum” was made with 
American producer Herman Cohen who 
will be here again in January to set up 
another spectacular co-production 


King Gorilla to be made in colour with 
spectacular trick photography and effects 

That, briefly, is the Anglo story. When 
it is re-told, perhaps in another ten years’ 
time, there will doubtless be bigger and 
better achievements to record. For Nat 
Cohen and Stuart Levy's ambitions are by 
no means yet fulfilled. 

Already there has been a significant 
change in the Anglo approach. The D- 
Day story, for instance, is one example of 
a picture which already can be predicted 
not only as a box-office winner but a 
prestige picture too 


Such highly stylised and individual 


film-makers as Michael Powell are now 
producing pictures for Anglo release 
* We will make,” said Nat Cohen, “ any- 


thing we feel has box-office potential 
Our aim is to give full value for money. 
both in quality and size of programmes. 

“One of the reasons we make so many 
supporting features is that we think the 
public has the right to expect a full two- 
and-a-half to three hours’ entertainment 
We are trying to put out complete pro- 
grammes with either second features or 
supporting featurettes, depending on the 
size of the feature.” 

Like any other successful business 
enterprise Anglo has never sold its product 
short and behind the launching of each 
new release is one of the most alert sales 
and exploitation teams in the business. To 
catch the vital Easter holiday trade with 
“ Nurse” for instance, Anglo doubled the 
number of prints fo ABC circuit showing 

and repeated the process to catch the 
remainder at Whitsuntide. 

They 
Anglo 


have adopted similar tactics for 
week, beginning December 28. 
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Shirley Eaton, Joan Sims and Terence 
Longdon in a scene from the comedy 
CARRY ON NURSE 


Michael Gough and June Cunningham at a 
tense moment in HORRORS OF THE 
BLACK MUSEUM 


More than 70 prints of “ Teacher” will 
attract holiday trade throughout the 
country. 

Anglo’s exploitation methods have been 
unorthodox, loud, bright 
ful. 

“We believe in what we have to sell,” 
said Stuart Levy, “ and we want everyone 
to know about it. 
the drum.” 

Exhibitors everywhere will 
does not have a hollow sound. 


and success- 


We believe in banging 


agree it 
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NAT COHEN & STUART LEVY 
froin 

RANK LABORATORIES 
who have been proud to 


serve Anglo Amalgamated 
since tts foundation 


= OE Se UE SE SUE YE SE 
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Peter Rogers says— 


ITS AN OLD 
WARDOUR 
STREET 
CUSTOM 


@ Keew Olgna is Anglo Week spelt back- 
wards, 

@ Tan Nehoc is Nat Cohen spelt back- 
wards. 

@ Yvel Trauts is Stuart Levy spelt back- 
wards. 


What else can you write in an issue full 
ot back-slapping? You can't say “Nat 
and Stuart are stinkers.”. You may think 
it but you can’t say it. Not during Anglo 
Week, anyway) 

Nobody wants to be critical in an article 
that is intended to applaud and congratu- 
late leading figures in the film industry 
you know the ones, those old hands with 
the young photographs 

All will say what wonderful chaps Nat 
and Stuart are (Which is correct of 
They will eulogise the progress 
Anglo in the past few years 
(Which is also correct.) They will wish 
Nat and Stuart and Anglo long years of 
continued success 
and proper.) 


course.) 
made by 


(Which ts only right 
But few of them will be able 
to explain the Anglo magic. 
that boast. 


I can make 


The Anglo magic is so simple that it’s a 
wonder more people don't apply it. It’s 
nothing more nor less than a trust in the 
people who are making the pictures. It’s 
is simple as that. 

We've all heard that eyewash about 
‘freedom of talent” and “ arustic integ 
rity * particularly yn this industry where 
it would probably be fatal to let such 
things happen. But there is freedom and 
integrity with Anglo, oniy it’s not the kind 
that wonders why a motor-car manufac- 
turer spoils his beautiful coachbuilding by 
putting such a common thing as an engine 
under the bonnet just to make it go. 

The freedom enjoyed by a_ producer 
when he works for Anglo is real. Cer- 
tainly the freedom enjoyed by Gerald 
Thomas and I when we make our films is 
something to be envied when you consider 
the gift of interference in which some dis- 
tribution companies indulge themselves: 
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and I daresay Nat and Stuart are mind 
ful of the fact that in putting a certain 
amount of trust in me and Gerald they are 
investing in Our own desire not to let them 
down as a result 

I forget how many films I have made for 
Nat and Stuart 


They've been all shapes 
and sizes 


| suppose the first big box-oflice 
success was The Tommy Steele Story. 
After that came the Carry Ons with vary- 
ing successes in between. They haven't all 
been huge successes, let’s face it. But they 
haven't been losses; that’s the important 
thing 

This Carry On lark has become some 
thing of an institution, of course. It is 
amusing now to look back and remember 
how olten Carry on Sergeant was turned 
down by other distributors It wasn't 
called Carry on Sergeant then The title 
was Stuart’s idea. After that it was plain 
sailing—there may be squalls ahead but 
so long as we don’t sink 

I'll be happy 

Life is not all Carry On with Anglo as 
you can see from the future programme 
I expect Nat and Stuart have beaten the 
big drum somewhere in this supplement so 
there’s no point in my repeating it here. (1 
can hear Stuart saying, “ Go on 


I didn’t say stink 


Repeat 
1 will only 
say that after Carry On Constable comes 
the D-Day subject 


it. It never does any harm.”) 


I suppose I can say that I have seen 
something of the growth of Anglo and, in 
fact, taken part in it. Since I have been 
with Anglo, Nat and Stuart have had their 
offices beautifully decorated—not before 
they needed it and this simple 
event, perhaps more than any other in this 
day and age, is indicative of the progress 
Anglo has made and the faith that Nat and 
Stuart have in the future of the film in 
dustry, a faith which I am happy to share 
with them 

But this is Anglo Week, whatever that 


Peter Rogers with Gerald Thomas 
means. What actually does it mean? In 
case you are in any doubt here ts the pro 
gramme for Anglo Week 


Monday: 
Nat gives his horses an extra ration of 
oats. Nat knows al] about oats. And it 
has been a year of plenty 

Tuesday: 
Stuart rings up his branch managers to 
find out why the hell Monday's take 
wasn't higher. The branch managers re 
port that all houses were playing to 
capacity Stuart tells them that’s no 
excuse. 

Wednesday: 
Nat announces two more five-year plans 

one with a clapper boy at Pinewood, 

the other with a firm of solicitors 

Thursday: 
Stuart rings up the same branch man 
agers and gets the same answers. He 
then rings up ABC and tells them that 
their cinemas aren't large enough. Jack 
Goodlatte replies that if Stuart kept his 
branch managers out of the cinemas the 
public might be able to get in 

Friday: 
Nat decides that Anglo Week is such a 
good idea he’s going to have another 
one. He announces to the press that he 
intends to have at least 52 Anglo Weeks 
every year—if not more! 

Saturday: 
Stuart is so determined to get the best 
out of his branch managers he thinks 
it will be a good idea to give them some 
kind of bonus. He decides to give them 
the rest of the week ofl 

Sunday: 
Nat sends an appeal to the BFPA calling 
for an eight-day week. “ There isn't 
enough time in seven days,” he says, ~ to 
do a week’s work.” 


Thought for Anglo Week 
these United Artists? 


Who are 


CONGRATULATIONS 


and wishing you every success on your 
“Angelo Week,” which we are sure will live 
up to your past achievements, and sincerely 


hope that this will continue wm the future. 


HAROLD O. TIMBS 


DISPLAY PRODUCTIONS, LTD. 
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OUR POLICY: PICTURES 
FOR WORLD MARKETS 


By JULIAN WINTLE 


N our careers wo the film aodustry, that 

combine, between Leshe Parkyva and 

mvsell, more than SO years, we have 
ilwavs been tascrnated by film making 
md optionstre about rts future 

We consider that our association wath 
Anglo Amalgamated is oa step which 
further justifies this | optimism Anglo 
Amalgamated moa company whieh enjoys 
wide prestitwe and advantages both in 
Hiitain and overseas 
Our attitude, sinee Fo fiest formulated 
rans toy rynake The One Phat Got Away 
ws been that films made my Brita must 
vonternational im seape, subyeet matte 
imal artists, and the films we have mack 
nee then have more than borne this out 
bor these pretures have been suecesstal, ne 
only oi these countries to whieh out 
forcien star bas been native but ow 
Hritain, Ameren, and Continental coun 
trices as well 
Careful planning 

We beheve that caretul planning \ 
budget appropriate to the needs of the pr 
tut md a high degree of professionalism 
om the first dratt sermpt to the tinal edit 


me Will produce films that are artistically 


ustving and commercially protitable 

We beheve im this so strongly that we 
we e\panding our studio ftaeciities at 
Reaconstield by ulding another stage 
Which will double our present capacity. We 
ypeet if to be ready early in the spring 
fi YOO and we are tully confident that 

will bve¢ occupied ms Consimtently is tas 
well OUP Present stage Which im oT 
nonths of operation has been ale tor only 

ce days 

lt . OF Unfention to centinue out 
present poheyv, which ow to make featur 
| 1S of which during the next three 

" will be tor Anglo Amalgamated. and 
tiso to make one-hour pretures, for which 
here wou wale demand The six we have 
pixtuced this vear have been highly sus 
esstul and we have been partieularly 
pyc do by the critical acelaim they have 

ved 
Ihe mam reason we have committed 


ourselves to the saxtvemuinute tilins that 
tw the only reatly practical way to tram 
neweoomers to the cwvdustry 

The only way the film undustey ean 
flourish ow tor new talent to be developed 
continually 

In euch of our tilms we have given a 
director, a writer of an actor a chance that 
he otherwise may not have achieved 

Svalnes Havers i tiahh esteemed 
editor, chreeted Ihe White Trap ind 
Violent Moment for ous, for aistritvu 
tron obey Anelo \imaleamated Gin thy 
trengeth of these tiles be i now directing 
{ireus ol Horrors i yi pric tuire Wn 
every sense af the word 

Conrad Phillips, a talented artist whe 
had been typed because of i television 
OTHE mn Which he bad starred. was @iven 
his first big sereen role om The White 
liap mad he has one of the leading part 
WwW Careus of Horrors 

Toho Kruse directed his first proture fo 
US mdm MOO we have lined-up Don 
Sharpe, Tolan Prumper and Reginald Mills 
loot whom will have thew tit oppo 
fumity as directors 

We read sympathetically seri from 
unknown authors, and if the seripts have 
ment we schedule them tor production 

In this way we ensure the mtroduetion 
of new vimorous talent to the madustry 

As independent producers we enpoy 
freedom of chonee which wo extreme}lsy 


mportant te us. Happily our assecimtion 
with Anelo Amalgamated will not linit 
this treedom We will look forward to 
cooperating with them as we are dome 
on our present film, " Circus of Horror 
They suggested that we make a horror 
preture We wwreed in principle then 
chose the story. the director and the cast 
Circus of bhorrors isoau credible story 
expertly seripted, and ow being made with 
is much cate as was liver Ba mal 
Blind Date 
With all due modesty, we pride ourselve 
on our toresielht Two vears ago we fell 
that there would be less activity on a big 
studio level and more in the independent 


producers level, so we disassociuted our 


selves from our commutiments formed 


Independent 


At 


won 
With 
in sted 


the KINEMATOK 


APM Ww 


lulian Wintle 


Lestic Parkyn 


Artist nid { 

field Studios 
thy freedom = Wwe hha 
upon wi ne rtyle 


nutually profitable 


lsterbution company, and until we sipned 
vir contract with Anelo Amaleamated we 
had made tndividual deals for each pu 
un 

Qhuir situation now emnrenthy satis 
factory ws h6UwWell as the filteen films foe 
Anglo there will be protures for Bryanston 
of whieh we me members md we will 
art excluded from dome any additional 
films that we may wish to make 

We beheve now, as we did 75 yeuts ago 
in the tuture of the British film industry 
We are happy to have jorned forces with 
Anglo Amalgamated who share our faith 


ook 


ve 


ta 


ave 


ilways 


make 


ingements with any 
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THE ‘SCOTLAND 
YARD’ SERIES 


OWADAYS 
lace 
larly 


yf 


— By EDGAR LUSTGARTEN— 


The now famous “ Scotland Yard” 
series of featurettes conceived, produced 
and distributed by Anglo Amalgamated 
has become without doubt the most popu- 
lar ever produced in Great Britain. 


seldom 


more 


After 35 productions in the series, the 
make é the chummie action-thrillers still remain as popular as 
serenee ¥ ial : sal : ever with exhibitors and the public. They 

; 2a , . ie are regularly shown in no fewer than 
eer pera! sie = : sixty-three countries of the world. Semi- 

: documentary in approach the crime 
KNOW nis ut em! stories are based on actual cases on the 
records at Scotland Yard. 

A good deal of the appeal of the series 
lies in the popularity of Edgar Lustgarten, 
author, criminologist and broadcaster. 

: It is a time-saving and convenient 
summe \ le o Sth film in 1 who has set the scene and provided the atin’ tut tke eile tinal | 
Scotland Yard tae oul ; las authoritative commentary for every Nspiemstetes, a piste 


edition in the series. regret the absence of the players, whose 
contributions to the whole is so much more 
than mine. 


uM Park ' Sometimes, though, | am lucky enough 
t ertor r ir ng at val . . 
i on Park, trying hard to look o overlap a day with that stalwart pillar 


sé veteran 

ee of the series. Russell Napier surely the 
fer } 

ret sa vn a veteran now, but lam most convincing screen detective ever, who 
makes real detectives look like synthetic 


ictors 


\ ¢ P ert \ { i l enjoy each succeed 
Scotland if it were the firs wa Cree 


Yard s 


Scotland Vard 


as ’ Tal > ] 
at audiences will After topping many box-office polls for 


the best British featurettes year after year, 
film-making ts naturally it would be a stupid exhibition of mock 
ind that brings me to modesty if we of the Scotland Yard series 


personaiilies that con- 


g experience ol the series, 


pretended we had not won substantial 
re concerned and, better still, sustained public appro 
t was producer Alec val Can this be attributed to any one 

Ken Hughes ora cause more than others? 

we have been under pro- 1 myself would sum it up in a single 
Greenwood and (usually) direc word: Reality The Scotland Yard films 
Lit are never dressed up. dolled up, artificially 
» work on the action slanted to get artific al thrills They are 
ften than not from the prac factual in origin, documentary in approach 
Jimmy Eastwood) Only ind cinemagoers accept and like them as 
s virtually completed, so examples of skilled visual reporting in a 

in be neatly linked and fascinating field of human behaviour 

! 


ve mv call to the crime Had they been more hothouse, 


sistil 
little tc 


whatevel 


1ir replica of | More meretricious, in their appeal, I do 


home. | do mv “shots” in not believe they would have kept their grip 
solitude except, of course, for so firmly 


Geoff, and some 20 or 30 expert Thirty-five films. I look back with 
who perform miracles cover unconcealed pride, and forward with 
mperfections undiminished zest 
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A TRIBUTE TO SUCCESS 


The achievements of Nat Cohen and Stuart Levy have 
thrilled the industry. They have displayed the magic touch 
of box office—have delivered hit after hit to appreciative 
exhibitors throughout the world. They carry their success 
with a modesty that has endeared them to all who have 
enjoyed the warmth of their friendship. It 1s with pleasure 
and admiration that Associated British pay tribute to them 


both and say— Nat and Stuart . . . Carry on! 


The Associated British Picture Corporation 


oo anastasia Te \ 


ANGLO AMALGAMATED FILM DI: 


HAMMER HOUSE, 113/117, WARDOUR STREET, W 


STUART LEVY ANGLOPRO WESDO LONDON 


GOOD WISH FOR ANGLO WEEK WE 
CURRENT PRODUCTION 


ANTON DIFFRING ERIKA REMBERG YVONNE MONLAUR NOW 


ING IN EASTMANCOLOR FOR ANGLO AMALGAMATED RELEASE WILL 


ENSURE MANY PROSPEROUS ANGLO WEEKS NEXT YEAR = JULIAN 
WINTLE AND LESLIE PARKYN INDEPENDENT ARTISTS BEACONSFIELD 


2) Ss a a 
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— ANGLO-GUILD 
A HAPPY 
ASSOCIATION 


By JACK GREENWOOD 


Joint managing director 
Merton Park Studios 


NGLO-GUILD is the name given to 
A a partnership for British film pro- 
duction and distribution formed by 

Anglo) Amalgamated Film Distributors 
Ltd Merton Park Studios Ltd. It is 


1 partnership which was built upon a firm 
oundation ot 


and 


distribution and film pro- 
duction experience and has consequently 
prospered, from 


strength over the years 


going strength = to 

Under the guidance of Nat Cohen and 
Stuart Levy of Anglo, and Alf Burlinson, 
joint managing director of Merton Park 
Studios, Anglo-Guild came into being in 


gs? 


The policy idopted Was one of caution 
coupled with a quiet confidence that 


ding We did not over 


pro 


reach ourselves. we 


would eventually become a major force 
the British film production industry 
The present big success of our top 


features at cinema box-otfices, not only it 
but all 


country, over the world, ts 


guent testimony to 


ur of the 


the strength and 


issociation 


Meeting a need 


First Anglo 
Studios 


supporting 


the 
Park 

i small-budget 
eatures. At that ume 


made under 
banner at Merton 


vere relat 


pictures 


vel\ 
there was a definite 


wed on the exhibiting side of the indus- 


’ 
try tor well-made British quota second 
features and pictures like “ Assassin For 
Hire “Wide Boy.” etc.. were helping to 


lat need 


It was from these pictures that valuable 


experience Was gained on the studio floor 


evolving the special production § tech 


liques and time-saving methods which are 


still the basis of the tremendous produc 


tion values evident in every Merton Park 
film today 


Next 


upward progress of 


Step in the gradual but definite 


Anglo Guild product 


was the allocation o 


the 


highe 
opportunity to 
known 


budgets and 


with if, Oring Over 


nternationally American stars 


i 


Films such as “ Street Ot Shadows.” star 
ring Cesar Romero and Kay Kendall; 
Dial 999° starring Gene Nelson and 
Mona Kreeman and “The Counterte:t 
Plan.” starring Zachary Scott and Peggie 
Castle were pictures whieh pl ived W 
considerable success is top-leatures 
hundreds of cinemas all over the country 


They provided the first real opportunity 


too, for the Anglo trade mark to become 
known and respected in many foreign 
territories 
Little Red Monkey.” Pimeslip ind 
Contession ~ were among the most suc 


cesstul of this type Ot picture andro d anc 


they whetted the ippelite Of OVerseas dis 


tributors tor the much Digge produchions 


to come 


At this time, also. we started to produce 
the Scotland Yard iclion th e 
series of featurettes and one ¢ NOL Write 
an article sucl as this. dealing with the 
history and success of the Anglo-Merto 
association without referring to them. This 
famous series has been deu with " 
length in other articles in this issue. but 
they have been such an important part o 
Anglo-Guild development that |) must 
briefly touch upon them here 

Anglo’s production policy, which we a 
Merton Park try to put into effect. has 
always been to make the sort of pictures 
which exhibitors need With the advent 


of the much longer than normal epic type 
first feature, there was a tremendous and 


urgent demand tor really top-quality half 


hour supports which must be first features 


in miniature: teaturettes of! top entertain 


ment value and audience 


ippeal of " 
quality never found in the run-of-the-mill 
* Shorts used merely is programme 
fillers 
How successfull the Scotland 
Yarders ” filled that need is now a matter 
of cinema histor ind illel thirty-five 
productions n the series. they are still is 


exhibitors and the 


popular as ever with 
public alike Our future production 
ontiniue n pave 46 
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STUART LEVY ANGLOPRO WESDO LONDON 


CONGRATULATIONS AND EVERY GOOD WISH FOR ANGLO WEEK WE 
INCFRELY BELIEVE OUR CURRENT PRODUCTION 
TARRING ANTON DIFFRING ERIKA REMBERG YVONNE MONLAUR NOW 


SHOOTING IN EASTMANCOLOR FOR ANGLO AMALGAMATED RELEASE WILL 


ENSURE MANY PROSPEROUS ANGLO WEEKS NEXT YEAR = JULIAN 
WINTLE AND LESLIE PARKYN INDEPENDENT ARTISTS BEACONSFIELD 


ee 
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ANGLO-GUILD 
A HAPPY 
ASSOCIATION 


By JACK GREENWOOD 


Joint managing director 
Merton Park Studios 


NGLO-GUILD is the name given to 
A a partnership for British film pro- 
duction and distribution formed by 
Anglo Amalgamated Film Distributors 
Lid. and Merton Park Studios Ltd. It is 
a partnership which was built upon a firm 
foundation of distribution and film pro- 
duction experience and has consequently 
prospered, going from _ strength to 
strength over the years. 

Under the guidance of Nat Cohen and 
Stuart Levy of Anglo, and Alf Burlinson, 
joint managing director of Merton Park 
Studios, Anglo-Guild came into being in 
1952 

The policy adopted was one of caution 
coupled with a quiet confidence that, pro- 
viding we did not over-reach ourselves, we 
would eventually become a major force 
in the British film production industry 
big 


The present success of our top 


features at cinema box-offices, not only in 


this country, but all over the world, is 
eloquent testimony to the strength and 
vigour of the association. 
Meeting a need 
First pictures made under the Anglo- 
Guild banner at Merton Park Studios 
were relatively small-budget supporting 


features. At that time there was a definite 
need on the exhibiting side of the indus- 
try for well-made British quota second 
features and pictures like “ Assassin For 
Hire,” “ Wide Boy,” etc., were helping to 
fill that need. 

It was from these pictures that valuable 
experience was gained on the studio floor 
in evolving the special production tech- 
niques and time-saving methods which are 
still the basis of the tremendous produc- 
tion values evident in every Merton Park 
film today. 

Next step in the gradual but definite 
upward progress of Anglo-Guild product 
was the allocation of higher budgets and, 
with it, the opportunity to 
internationally known 


bring 
American 


over 
Stars 


Films such as “ Street Of Shadows,” 


Star- 
Cesar Romero Kendall; 
“Dial 999,” starring Gene Nelson and 
Mona Freeman and “The Counterfeit 
Plan,” starring Zachary Scott and Peggie 
Castle were pictures which played with 
considerable success as top-features at 
hundreds of cinemas all over the country 
They provided the first real opportunity 
too, for the Anglo trade mark to become 
known and 
territories 

“ Little Red Monkey,” “* Timeslip ” 
‘Confession ” 


ring and Kay 


respected in many foreign 
and 
were among the most suc- 
cessful of this type of picture abroad and 
they whetted the appelite of Overseas dis- 
tributors for the much bigger productions 
to come 

At this time, also, we started to produce 
the “Scotland Yard’ thriller 
series of featurettes and one cannot write 
such as this, dealing with the 
and the Anglo-Merton 
association without referring to them. This 
famous has dealt with at 
length in other articles in this issue, but 


action 


an article 
history success of 


series been 


they have been such an important part of 
Anglo-Guild 


development that I must 

briefly touch upon them here 
Anglo’s production policy, which we at 
Merton Park try to put into effect, has 


always been to make the sort of pictures 
which exhibitors With the advent 
of the much longer than normal epic type 
first feature, there was a tremendous and 
urgent demand for really top-quality half- 
hour supports which must be first features 
in miniature, featurettes of top entertain- 
ment and audience appeal of a 
quality never found in the run-of-the-mill 
‘shorts used merely 
fillers 

How successfully 
Yarders ” 
ol cinema 


need. 


value 


as programme 
the “ Scotland 
filled that need is now a matter 

history and, after thirty-five 
productions in the series, they are still as 
popular as ever with exhibitors and the 
public alike Our 


future production 


continued on page 46 
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WE HAveE 
On THE 


A FINGER 
PULSE... 


By ALAN KEAN 


ire coming to the end of a great 


W' v1 


fortune 


veal 1 year of industry and 


success. Despite the fluctuating 
it the box-office, and the longest 
hottest summer in memory, we have neve 
Vavered in oul 


belie! that with the right 


money will come ind is the re 
show, we have had the right pictures 
shall be tak 


group of pictures 


he next few weeks we 
‘livery of the first 
uur new production schedule fit 
called the First Fabulous Five. 
his magnificent group we ente i 
which in sales and cash benefits 
the exhibitor and 


ol 19s 


ourselves wil 


) pale into mere 


nemas with 
box-ottice 
this with 
the p ilse ol 


More firmly 


Future 


1960 and our d 


lithicull task to sil 


on sales policy in ou 


he projection of a 


i proviso 
mtimually affect the 
it the time of writing i 
niention to continue 
ilong the same line 
possible 
words, we shall endeavour to 
keep faith with the many hundreds of our 
exhibitor friends who have stood behind us 
) the past 
To them we acknowledge our debt of 
gratitude for their friendship and support 
ind we hope this partnership will continue 
to prosper in the future. We always like 
to think our policy is realistic and flexible 
and that the Anglo Amalgamated salesman 


| During Anglo week 1,823 
cinemas throughout Great 
Britain are playing an Anglo 

Amalgamated picture 


ee eee 
is looked upon as a triend—ready to drive 


t hard but fair and just bargain 

Our pride in the vast coverage of our 
distribution in the United Kingdom and 
Fire is rightly justified and we are ever in 
creasing our representation 

There ire very few 
which do not 


sereens indeed 
snow the Anglo 
Anglo Week the 
exhibitors far and 


What 


bridge the old and new 


trade 


mark For response 
Irom wide has been 


magnificent tribute 


finer than to 


with such a 


\yeal 


demonstration of faith in our product 
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In order to gear Our organisation io 
handle this great programme we have been 
quietly preparing ourselves in many ways 
during the last few months 

More office space has been acquired and 
existing offices have been completely 
modernised to provide first-class working 
conditions for our expanding head office 
personnel 

The sales force has also been strength- 
ready and able 
to give every exhibitor the 100 per cent 


service Worthy of such pictures 


ened so that we are now 


a blend of 
youth, experience and driving enthusiasm; 
i team which | am proud to lead forward 
to the short and 
phenomenal history 


We have a great sales team 


greatest year mm OUuUF 


Branch Offices in Britain-++< 


MANCHESTER: 


BIRMINGHAM: 
1112. 


GLASGOW: 
NEWCASTLE: 
YORKSHIRE: 


DUBLIN: 
Dublin 44774. 


CARDIFF: 
LIVERPOOL: 


BELFAST: 
Belfast 23754. 


WEST OF ENGLAND: 
Exeter 67993. 


EAST COAST: 22, Pullman Court, Streatham Hill, $.W.2. 


SOUTH COAST: 
bourne 7110. 


3, The Parsonage, Manchester, 


Office 7a, 38, John Bright Street, Birmingham: 


131, West Regent Street, Glasgow, C.2. Tel.: Glasgow Central 3094, 
178, Westgate Road, Newcastle-on-Tyne. 
30, Park Cross Street, Leeds, 1. 


Abbey Films, Ltd., 71, Middle Abbey Street, Dublin, S. Ireland. 


16, Dumfries Place, Cardiff. 
Office 7, 11, Camden Street, Liverpool, 3. 


Rooms 4 and § First Floor, 133, Royal 


91, Hill Barton Road, Whipton, Exeter, Devon. 


Flat 1, “ Ridgeway,” Mead Road, Eastbourne. 


3. Tel.: Blackfriars 6319. 
Tel.: Midland 


Tel.: Newcastle 24968. 
Tel.: Leeds 34280. 
Tel.: 


Tel: Cardiilf 28135. 
Tel.: North 1636. 


Avenue, Belfast, 1. Tel.: 


Tel: 


Tel.: East- 


ip n 
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Anglo Amalgamated Head Office Executives 


D DEUTSCH 4 P JACOBS 
production executive export manager 


R SHINN S CAVERSON ™ YOUNG 
director of publerty ‘ supervisor } crcurts manager 


} WOODLEY 


sales promotion 


H HARRIS 
East coast 


nes 
S COPELAND. fi 
publicity office 


ANN McMORROW 
company secretary 


W SAUNDERS 
London branch 


manager 


H ASHBOURN 
accountant 


G ROBERTS 


S circurts manager 


M. DEFRIES 
London representative 
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My sincerest 
congratulations to 


NAT COHEN, STUART LEVY 
and 


ANGLO AMALGAMATED 


carry on with your 
great success 


—M. J. FRANKOVICH 


Congratulations to NAT and STUART 
and the entire ANGLO organisation 


HERMAN COHEN 


EXECUTIVE PRODUCER 


IN RELEASE: “HORRORS of the BLACK MUSEUM” 


CINEMASCOPE © EASTMAN COLOUR 


IN PREPARATION: “KING GORILLA” 


EASTMAN COLOUR 


20 Supplement to the KINEMATOGRAPH WEEKLY DECEMBER 31. 1959 


Anglo Sales Force In The Provinces 


S GREENE ) TYKTIN 
8 Cardi! manager 


K ANDERSON — BURNS 
Duble 4 Glasgow manager 


BEAHAN 
weds 


S PARTRIDGE 


Newcastie manager 


8 NEWRICK ‘ S NEVILLE 
live poo! manage * e 


Manchester 


¢ 
3 
i 


) TMS 
West of England 
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Congratulations to 
Nat Cohen and Stuart Levy 
on the success of 


Anglo Amalgamated | 


—KEN HARGREAVES 


lo : lo 
NAT and STUART } NAT and STUART 


es 
. e ‘ 
tno of the Greatest guys : the Best Pals I'v 
o 
in the Industry : ever had 

r = 

ce 

: 

O ° O 
a 
a 


BEN ROSE KENNETH RIVE 
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Soon to be released by Anglo Amalgamated 
is the Peter Rogers comedy PLEASE TURN 
OVER. Stars are Ted Ray, Jean Kent, 
Leslie Phillips and Joan Sims. Also starring 
are Julia Lockwood, Tim Seeley and guest 
star Charles Hawtrey. The film was directed 
by Gerald Thomas from the screenplay by 
Norman Hudis 


el 
« 
7 
33 
? 
a¢ 
7? 
, 
7? 
hd 
el 
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GLOBALLY SPEAKING! 


Anglo Amalgamated product has achieved an enviable reputation throughout the world. The Pathe 
Laboratories are proud to think that their printing quality has made its contribution towards this 
wonderful achievement. To all our friends at Anglo we send our heartiest congratulations. ..andthanks. 


PATHE LABORATORIES LTD 
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103-109 WARDOUR ST LONDON W1 -: ASSOCIATED-BRITISH STUDIOS: BOREHAM WOOD HERTS 


Ex ‘ery Good Wi sh 


NAT COHEN 
STUART LEVY 


for — 
Anglo Winning Wheel. 


Congratule ation J to 


Anglo illo fyamated 


and All , on lo Anglo W sole 
LW YW 


ALBANY TRAVEL 
SERVICES LIMITED 


22 Cork Street, Mayfair, W.1 


LW YW 


Travel Consultants 
to the film industry 
and theatrical profession 


LW YW 
TELEPHONE: REGENT 0461 


AND AT LONDON AIRPORT 


SHIPMAN AND KING 
CINEMAS LTD 


DD 


F cope pe ge pe UE Lape Eafe Unpe Upe UpE te pe Ue Uae pe ate ape age age age Fe EN my ye ers 


2 caper oper Later Lager coger Lager Unger Leger ager UgAr Loge Later Lape Lopes Lope Lager oper afer taper apes 


24 Supplement to the KINEMATOGRAPH WEEKLY 


ANGLO PRODUCT GOES 
ROUND THE WORLD— 
AND BREAKS RECORDS 


By PHILIP JACOBS 


HEN the idea of Anglo Week was 
W first mooted it was intended to 

cover the United Kingdom only 
Little did I think, when I suggested to Nat 
Cohen and Stuart Levy that it should em 
brace the whole world, that our distribu 
tors overseas would be so eager to partici 
pate in this event 
therefore, the 
Anglo 


hearted support 


To me, most gratifying 
Week is the whole 


received from our 


thing about 
distri 
bulor ends 


every corner of the globe 


) have taken space in this 
faith in 


ds, Anglo Amalgamated 


ession of thei 

) re tel le | with 

iges adequaiely dea | 
group of top 


rrent schedule 


therefore 
ind 

sO mucn to 
[hese many distribution companies have 
handled our product for years even when 
were nol big as they are 
Anglo 
Amalgamated and its far-sighted expand 


our pictures 


now. and. because of the faith in 


ing policy, have supported us steadfastly 
throughout those years 

They cast their bread on the waters and 
it is now returning to them buttered and 
with jam on it! 

Having been in physical distribution in a 
number of overseas territories for many 
years, | am cognisant of the difficulties and 
problems that used to beset distributors of 
British films abroad, and I know the way 
our friends overseas have worked to over 
come them 

The number of bookings and play-dates 
they have obtained for Anglo Week is in 


itself a tribute to their 


motional organisations 


sales and 


pro- 

In widely different territories, as a result 
of the tremendous amount of hard work 
ind enthusiasm of our distributors, many 
box-otlice records have been shattered and 
many new ones established by Anglo 
Amalgamated’s productions 

The line of really big successes of pic- 
tures with appeal started 
with The Tommy Steele Story which broke 


records in countries as far apart as Scan- 


international 


dinavia and Singapore 

Then came Carry on Sergeant which set 
up further records from Holland to Hong 
Kong. Horrors of the Black Museum 
created a new “high ™ in Belgium, Greece 
ind Italy 

The sensational business registered by 
these pictures has since been surpassed by 
Carry on Nurse which has established 
records tor both playing time and cash re 
ceipts in Canada, South Africa, Australia, 


Israel, etc., and Carry on Teacher in Singa 
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pore, which is the only overseas territory 
to date which has released this picture, has 
beaten the lot! 

We are proud to think that we have 
found the ideal formulae for success in 
every foreign territory; international stars, 
big-scale spectacle, top production values, 
colour, drama and comedy and that we are 
now In a position to repay our distributors’ 
efforts by a continual supply of big box- 
office “ block busters.” 

Anglo Amalgamated has become a 
major force in the international film mar- 
ket, and future production policy will be 
aimed at consolidating and enhancing that 
position, 

In thanking our distributors for their 
work in the past, | can assure them of a 
future in which both they and ourselves 
will surge forward together on a huge wave 
of prosperity. 

The names of overseas distributors to 
whom these remarks apply may be found in 
the directory on page 29 


THE TOMMY STEELE STORY broke records in many countries in Europe and the Far East 
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Director of Photography : Ted Scaife B.S.C. 


A Peter Rogers Production distributed by Anglo Amalgamated 


‘Carry On’ team’s latest success shot on 
liford FP3 Series 2 


‘Please Turn Over’ seems sure to keep the 
public happy. And Ilford FP3 Series 2 has a 
way of keeping cameramen happy too. 

With the wide tone scale, high resolution and 
fine grain of this Ilford negative, you are—as 
they say—laughing. That's why more and more 
cameramen are ‘turning over’ to Ilford ! 


_ ILFORD FP 3 Series 2 


55mm Cine Negative 


ILFORD LIMITED, 
CINE AND 
TELEVISION 

SALES. 

ILFORD, ESSEX. 
Telephone: ILFord 3000 
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QUICK PRINT 


PHOTOGRAPHIC SERVICE LTD. 


(EST. 1926) 


Service — Quality— Reliability 


Offer their congratulations to 


ANGLO AMALGAMATED 
FILM DISTRIBUTORS LTD. 


on their 
World Wide Anglo Week’ 


CINE-STILLS, 
THE STUDIOS BLOW-UPS, 


CHARTHAM ROAD SLIDES, _— 
STH. NORWOOD, S625 a ADDISCOMBE 7068 
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Product in the 
Overseas Markets 


AUSTRIA: J. Arthur Rank Overseas Film 
Dist., Ltd., Vienna. 

BELGIUM : *Metropolitan 
Brussels. 

CZECHOSLOVAKIA : Ceskoslovensky Film- 
export, Prague. 

DENMARK: *Dansk Svensk Film, Copen- 
hagen. 

FINLAND: O/Y Cameras 
Helsinki, 

FRANCE: Rank Film Dist. of France S.A., 
Paris. 

GERMANY : J. Arthur Rank Film, Hamburg. 

GREECE : *Spentzos Film, Athens. 

HOLLAND : *Centrafilm N.V., The Hague. 

ICELAND : Gamla Bio H/F, Reykjavik. 

ITALY : Globe Films International, Rome. 
*Rank Film Dist. of Italy, S.p.A., Rome. 

NORWAY : *A/S Fotorama, Oslo. 

POLAND : Film Polski, Warsaw. 

PORTUGAL : Films Castello Lopes, Ltd., 
Lisbon. 

U.S.S.R. : Sovexportfilm, Moscow. 

SPAIN : Rosa Films S.A., Barcelona. Mer- 
curio Films, Madrid. 

SWEDEN : *A/B Europa Film, Stockholm. 

SWITZERLAND: Columbus Film A/G., 
Zurich. 

YUGOSLAVIA : 
grade. 

USA : Gordon Films Inc., New York. 

CANADA: *Rank Film Dist. of Canada, 
Ltd., Toronto. 

LATIN AMERICA: J. Arthur Rank Over- 
seas Film Dist., Ltd., Buenos Aires. 

BRITISH WEST INDIES: India Overseas 
Film Distributors, Ltd., Trinidad. 


Films _ S.A., 


Film A/B., 


Yugoslavia Film, Bel- 


HONG KONG: *J. Arthur Rank Overseas 
Film Dist., Ltd., Hong Kong. 

TAWAIN: J. Arthur Rank Overseas Film 
Dist., Ltd., Hong Kong. 

INDIA : Rank Film Distributors of India, 
Ltd., Bombay. 

INDONESIA : Rank Film Dist. of Indonesia 
N.V., Djakarta. 

JAPAN : British Commonwealth Film Corpn., 
Ltd., Tokyo. 

PHILIPPINES : J. Arthur Rank Overseas 
Film Dist., Ltd., Manila. 

SINGAPORE AND MALAYAN UNION : 
*Shaw Brothers, Ltd., Singapore. 

SOUTH KOREA : Korea Art Film Company, 
Korea. 

BURMA : Stella Pictures, Rangoon. 

CEYLON: J. Arthur Rank Overseas Film 
Dist., Ltd., Colombo. 

CYPRUS: Diana Cinema Film Importers, 
Ltd., Limassol. 

THAILAND : Rank Film Distributors, Ltd., 
Bangkok. 

ADEN : Rank Film Distributors, Aden. 

LEBANON, SYRIA, JORDAN : _Interna- 
tional Films Co., Lebanon. 

IRAQ : International Films Co., Lebanon. 

ISRAEL: *Stiller Film, Ltd., Tel-Aviv. 
J. M. Kerbel, Esq., Tel-Aviv. 

EGYPT : Max Nasr, Esq., Cairo. 

AUSTRALIA : *British Empire Fiims (Pty), 
Ltd., Sydney. Hoyts Theatres, Ltd., Sydney. 

NEW ZEALAND: ‘*British Film Imports, 
Wellington. 

BRITISH WEST AFRICA : Cattermoul Film 
Service, Ltd. Baraland, Ltd. 

SOUTH AFRICA : *Empire Films SA (Pty), 
Ltd., Johannesburg. 


* These companies have established box-office records in the territory with Anglo Amalgamated films. 


“ANGLO WEEK”—A MILESTONE OF PROGRESS 


MERTOY PARK STUDIOS 


are proud to be associated with 

Nat ‘Cohen, Stuart Levy 

and Anglo Amalgamated Film Distributors Ltd. 
in their phenomenal 

Success Story. 


Now in production 


THE CONCRETE JUNGLE 
y NURELLE dt. nv 
warns STANLEY BAKER 


Merton Park’s Biggest First Feature — for ANGLO 


RECENT PRODUCTIONS AT MERTON PARK 
FOR ANGLO AMALGAMATED include :— 


HORRORS OF THE BLACK THE WITNESS 


MUSEUM (CinemaScope and Eastman Colour) THE DESPERATE vi 
THE HEADLESS GHOST AN 


WRONG NUMBER URGE TO KILL 


and the famous series of 


SCOTLAND YARD ACTION-THRILLERS 


x MERTON PARK STUDIOS 


KINGSTON ROAD - LONDON S.W.19 
Liberty 4291 
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CIRCUS OF HORRORS, produced by 
Julian Wintle and Leslie Parkyn for Anglo 
Amalgamated release, is a spectacular 
Eastman Color thriller set against a big top 
background. Stars are Anton Diffring, 
Erika Remberg and Yvonne Monlaur. 
Director is Sydney Hayers and Norman 
Priggen is associate producer. The script 
was by George Baxt 
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MAI HARRIS | ED. RUSHTON & CO. LTD 
Printers F Commercial Stationers 


14/20 PLAISTOW ROAD 


LONDON, E.15 


English and Foreign 
Sub- Titling 


Spotting Lists : N 


Release Scripts 


of 


Our Representatives are at your Service 


26 DARBLAY STREET, LONDON, W.1 Ring MARYLAND 3851 (4 lines) 


Telephone: GERrard 4101 
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Ambitious Five Year Plan 


CONTINUITY OF SUPPLY 
IS GUARANTEED 


NGLO AMALGAMATED’S’” “Five 
Year Plan” for British production 
will ensure continuity of supply of 

first-class product during the next five years, 

a period which may prove to be the most 

important and vital years in the history of the 

industry 


Nat Cohen and Stuart Levy believe that 
the answer to most of the problems besetting 
the industry today can be found in one simple 
fact: that if you give the public the sort of 
films they want to see, they will go to the 
cinema to see them. 

Thus the company’s ambitious new pro- 
gramme, by far the largest and most com- 
prehensive in its history, is planned to pro- 
vide pictures of maximum entertainment 
value. 

Anglo Amalgamated will be able to start 
providing exhibitors immediately with big 
box-office subjects designed to attract the 
missing millions back to the cinema, and a 
constant flow of top pictures, both British 
and American, will be forthcoming. The 
schedule provides for a varied range of sub 
jects, including comedies, dramas, thrillers, 
big-canvas subjects, tremendous spectacle 
pictures and “gimmick” films of various 
kinds. Many of the productions will be in 
colour and in ‘scope 


Two Big Deals 


The Anglo chiefs recently signed two big 
new British production deals involving a 
total of over six million pounds. The first, 
with producer Peter Rogers, provides for at 
least 15 top features over the next five years 

A couple of weeks later a similar deal, for 
the same number of pictures, was signed with 
Julian Wintle and Leslie Parkyn, of Indepen- 
dent Artists. In addition several other major 
features will be made at Merton Park and 
other studios. 

At the time of going to press the first 
“fabulous five” productions of Anglo’s nev 
programme are in varying stages of com 
pletion. 

First picture off the stocks is the Peter 
Rogers production Please Turn Over directed 
by Gerald Thomas at Pinewood Studios. Stars 
of this saucy comedy are Ted Ray, Jean Kent. 
Leslie Phillios and Joan Sims. Also starring 
are Julia Lockwood and Tim Seeley and guest 
star Charles Hawtrey. The featured players 


include Dilys Laye, Lionel Jeffries, June Jago 
and Colin Gordon 


Providing a temporary break in the famous 
“Carry On” series, “* Please Turn Over ” 
written by Norman Hudis and is based on 
the stage play “Book of the Month” by 
Basil Thomas. The film tells the story of Jo 
Halliday, a teenager who writes a daring and 
saucy novel around her family and friends as 
she imagines them. What happens when the 
members of the family read the book, which 
becomes a best-seller overnight, and recog- 
nise themselves as the characters portrayed, 
promises one of the most hilarious comedies 
ever to hit the screen 


At Beaconsfield studios the  big-canvas, 
spectacular horror-thriller, Cireus of Horrors, 
is now in the final stages. Set against a circus 
background, this feature is in Eastman Color 
and the international star cast is headed by 
Anton Diffring, Erika Remberg and Yvonne 
Monlaur 


was 


Featured in this 
Parkyn 


Julian Wintle-Leslie 
production are Donald Pleasance, 


continued on page 37 
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Julia Lockwood and Leslie Phillips in a 
scene from PLEASE TURN OVER, the 
Peter Rogers comedy for Anglo release 


Another scene from PLEASE TURN OVER.,. 
based on Basil Thomas's stage play, shows 
Julia Lockwood and Joan Sims 
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advertising it 
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E/foldo Theatres narlIONAL SCREEN 
ANGLO AMALGAMATED SERVICE LTD. 


hvery SUCCESS duping NASCRENO HOUSE 


ANGLO WEEK' | sono square. LONDON, W.1. 
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Latest in the famous “ Carry On" series is 
the Peter Rogers comedy CARRY ON 
CONSTABLE, now at Pinewood. Stars are 
Sidney James, Kenneth Connor, Eric 
Barker, Charles Hawtrey, Hattie Jacques, 
Leslie Phillips, Joan Sims, Kenneth Williams 
and Shirley Eaton. Gerald Thomas directed 
from the screenplay by Norman Hudis 


Supplement to the KINEMATOGRAPH WEEKLY DECEMBER 31. 1959 


CINE PRINTERS 


& STATIONERS LTD 
wish every success to those great showmen 
NAT COHEN & STUART LEVY 

with 


ANGLO WEEK 


CINE PRINTERS & STATIONERS LTD 
Publicity Printers to the Film and every Industry 


39a TAMWORTH ROAD + CROYDON + SURREY 
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AMBITIOUS FIVE 
YEAR PLAN-contd. 


Jane Hylton. Conrad Phillips, Kenneth 
Griffith, Vanda Hudson, Yvonne Warren and 
Collette Wilde. Sydney Hayers directs from 
the script by George Baxt, and Norman Prig- 
gen is associate producer 
The film features in addition to a story 
packed with intense excitement, glamour and 
thrilling action, many spectacular real-life 
circus acts and much of the location shootung 
was at Billy Smart's circus. Top equestrienne 
ballerinas, trapeze and wild animals acts are 
depicted 


Out-of-rut Thriller 


At Pinewood 
( olor is 


Studios, also in Eastman 
Peeping Tom, an out-of-the-rut 
murder thriller from one of the most unusual 
and fascinating scripts ever brought to the 
Michael Powell ts producer and 
director and the screenplay is by Leo Marks 
The star includes Austrian actor Carl 
Boehm, immensely popular on the Continent; 
ex-ballerina Moira Shearer in the first highly 
dramatic role of her Canadian Anna 
Massey, and distinguished stage and screen 
actress Maxine Audley 


sereen 


cast 


career, 


The supporting cast includes Brenda Bruce. 
and in her first lovely model 
Pamela “ Kamera” girl 
Fennell 


screen role, 
famous 
Albert 


character in the story is a young 


Green, the 
Associate producer Is 
Central 
film studio technician whose insane obsession 
with cameras and picture making ts so strong 
that he has an insatiable urge to capture on 
celluloid something never before attempted 
the terrible fear shown on a murder 
features at the moment of 


victim's 
violent death 

It is hoped that famous producer-director 
Michael Powell will be making more major 


features during 1960 for Anglo release 


“Carry On 


The fabulous Carry On series has now 
become a hallmark of British comedy enter- 
tainment and in the fourth tn the series, Carry 
On Constable, now in the 
Pinewood Studios, the 
the army. hospital 
system of the 
ject for the 
ment 


cultting-room at 
Police Force follows 
service and education 
previous pictures as the sub 
hilarious Carry On treat 


This Peter Rogers production features most 
of the familia: team of comedians; Gerald 
Thomas is again director and the screenplay 
was by Norman Hudis 

Sidney 1ew addition to the cast 
and other well-known comedy names include 
Kenneth Connor, Joan Sims, Eric Barker, 
Shirley Eaton, Charles Hawtrey, Leslie Phil- 
lips, Hattie Jacques and Kenneth Williams 

The story is of a 


James is a 


bunch of raw recruits 
direct from police college sent to a local 
constabulary as temporary replacements. The 
recruits include zany characters Leslie Phil- 
lips, Kenneth Williams, Kenneth Connor, 
Charles Hawtrey, and policewoman Joan 
Sims, and the local sergeant, played by Sid- 


hy 
Pi | 


ney James, has more difficulty 


with 


local 


coping 


his constables than he does with the 


criminals 


Stanley Baker plays the tough ringleader of 
a violent prison clique in The Concrete 
Jungle, now shooting at Merton Park studios 
Jack Greenwood is producing this picture, 
which is claimed to be the first dramatic story 
centred upon the underworld said to 
both inside and outside British prisons 


this, the 
Merton 


exist 


American Joseph Losey 
most expensive feature yet 


directs 
made at 


continued on page 41 
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Lovely Austrian actress Erika Remberg is a 
high-wire artist in the Julian Wintle— 
Leslie Parkyn production in Eastman Color 
CIRCUS OF HORRORS, which also co-stars 
Anton Diffring and Yvonne Monlaur 
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Belgian Congo of the Anglo Amalgamated pictures 


THE TOMMY STEELE STORY 
HORRORS OF THE BLACK MUSEUM 
CARRY ON SERGEANT 
CARRY ON NURSE 


and look forward to handling 


THE FIRST FABULOUS FIVE 


Productions in 1960 
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GROSVENOR DECORATIONS LID 
NETLEY STREET - LONDON - N.W.1 


Telephone: NOR 2497 


LJ TILLEY (o-Aécreising) LTD, 


4008&c CALEDONIAN ROAD, N.7 


are proud to be of service to 


Anglo Amalgamatec 
Film Distributors La. 


for supplying 


FRONT OF HOUSE DISPLAYS, 
ADVERTISING FLOATS AND 
OUTDOOR PUBLICITY. 
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Photographed in Eastman Color, PEEPING 
TOM, produced and directed by Michael 
Powell, is now on the floor at Pinewood 
Stars of this thriller are Carl Boehm, Moira 
Shearer, Anna Massey and Maxine Audley 
Top feature roles are portrayed by Brenda 
Bruce, Susan Travers, Esmonde Knight and 
the film introduces Pamela Green, famous 
“Kamera” giri. Script by Leo Marks 
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Congratulations and Best Wishes to 


NAT COHEN and STUART LEVY 


from 


RICHARD GORDON 
Ww 


United States Representative for 
“CARRY ON SERGEANT” e “CARRY ON NURSE” 


and other outstanding box-office attractions coming from 
ANGLO AMALGAMATED FILM DISTRIBUTORS LTD 


GORDON FILMS, INC. + 1501 BROADWAY, NEW YORK 36, NY. 
el e: LACK \NNA 4-14 ble RDONFILM NEW YORK 


Congratulations NAT and STUART 


AMERICAN INTERNATIONAL 
PICTURES 


JAMES H. NICHOLSON: President AMCO STUDIOS 
SAMUEL Z. ARKOFF: Vice-President HOLLYWOOD - CALIFORNIA 
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AMBITIOUS FIVE 
YEAR PLAN-contd. 


Park, from an original story by Jimmy Sang- 
ster and screenplay by Alun Owen. 

Preparations are well advanced for one of 
the most important productions ever made 
for Anglo distribution. The Dawn of D-Day 
(formerly provisionally entitled “ Operation 
Overlord”). Peter Rogers goes into produc- 
tion at Pinewood Studios in April with this 
vast subject dealing with the most vital and 
important day in the history of World War II 

With a budget of almost half a= million 
pounds, this production will have an inter- 
national star cast of famous names playing 
the British, French, American and German 
roles. The authentic battle sequences will 
include footage actually shot during the D- 
Day battles and never before shown to the 
public. Producer Peter Rogers and director 
Gerald Thomas have recently been in France 
finding locations for the picture. 

American Herman Cohen, executive pro- 
ducer of the’ internationally — successful 
* Horrors of the Black Museum,” will be 
in charge of the forthcoming Anglo-American 
co-production, King Gorilla. A spectacular 
big-scale horror-adventure story, this produc- 
tion will be in colour and will feature some 
of the most outstanding and unusual trick 
photography and_= special’ effects ever 
attempted in a British studio. An extremely 
high budget has been allocated, and produc- 
tion will start in the early part of the New 
Year 

The foregoing is only part of Anglo’s 
great new British production schedule and 
many other films are in an advance stage of 
preparation 


Other subjects already set for production 
during the year include three more Peter 


continued on page 43 
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Stanley Baker plays the part of a tough ringleader of a prison clique in THE CONCRETE 
JUNGLE, produced by Jack Greenwood at Merton Park studios 


Leslie Phillips, Sidney James, Kenneth Connor, Diane Aubrey and Charles Hawtrey in a scene from the latest in the “ Carry On. 
series of comedies CARRY ON CONSTABLE 


& 
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AMBITIOUS FIVE 
YEAR PLAN-contd. 


Rogers comedies to be made at Pinewood 
The Great Spinoza Robbery, Carry On Yank 
and Carry On Sailor. 

At Merton Park, Jack Greenwood will pro 
duce a further top crime feature, The Black 
Belt, from a screenplay by Leo Marks 

Anglo Amalgamated will also be making 
and distributing a high number of top quality 
60-minute features during the year and 
several are already completed 

Jack Greenwood produced at Merton Park 
The Desperate Man, directed by Peter Max 
well from the dramatic screenplay by James 
Eastwood. Stars are William Hartnell, Jill 
Ircland and Conrad Phillips. A young couple, 
held hostage im the tower of a deserted castle 
by an injured and desperate criminal forms 
the central theme of this suspense story 

Urge to Kill, also produced at Merton 
Park Studios by Jack Greenwood, was 
directed by Vernon Sewell. Stars are Patrick 
Barr. Howard Pays and Ruth Dunning 
Terence Knapp. Anna Turner, Christopher 
Trace, Wilfrid Brambell and Yvonne Buck 
ingham are featured 

James Eastwood's screenplay tells the story 
of a murderer who tries to pin the blame for 
his crime on a mentally retarded youth. The 
astuteness of the police in trapping the cul 
prit. despite strong local feeling against the 
youth, makes edge-of-the-seat exciting enter 
tainment 

The famous Scotland Yard series is still the 
most popular ever produced in Britain and 
more subjects in the series are lined up for 
production. All will feature famous crimino 
logist, author and broadcaster Edgar Lust 
garten and Jack Greenwood will produce 

Titles already completed or nearing com 
pletion include Crime of Honour, The Un- 
seeing Eye, The Last Train and The Number 
Seven, starring Russell Nanier, and The 
Dover-Road Mystery, starring Geotirey Keen 

As with Anglo’s British production § the 
schedule of its American associates, Ameri 
can International Pictures has been revised 
recently to provide more top-budget major 
features than ever before; but there will also 
sill be a number of the = “ gimmick” 
exploitation-special double features which 
Anglo have distributed so successful in the 
past 

One of the biggest productions to come 
from American” International Studios in 
Hollywood is Goliath and the Barbarians, in 
CinemaScope and colour Stars are Steve 
Reeves, Chelo Alonso and Bruce Cabot. Shot 
on location in Italy, the film was produced 
by Emimmo Salvi and directed by Carlo 
Campogalhani 

Described as magnificent in its spectacle 
colour and blazing action, this production 
features tremendous pitched battles when the 
hordes of an invading barbarian army descend 
on town after town, plundering, burning, 
looting and killing. Romantic interest is sup 
plied when the daughter of one of the in 
vading chieftains falls in love with the in 
spired leader of a small, irregular army who 
opposes the barbarians, earning the title 


continued on page 45 
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Anton Diffring, Yvonne Monlaur and Jane Hylton as they appear in the production 


CIRCUS OF HORRORS in Eastman Color, now on the floor at Beaconsfield studio 


CARRY ON! 
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GREETINGS AND HEST WISHES TU 
ANGLO AMALGAMATED 


from their Norwegian Distributors 


A/S 


FOTORAMA 


USLU 


C. L. CATTERMOUL + COLQUHOUN HOUSE - BROADWICK STREET - LONDON W.1 


Congratulations ANCLO 
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AMBITIOUS FIVE 
YEAR PLAN-contd. 


Goliath because of his tremendous prowess 
in hand-to-hand battles 

Screenplay was by Gino Mangini and 
Guiseppe Tarrarel 

Anita Ekberg and George Marshal star in 
inother spectacular entertainment offering, 
Sign of the Gladiators, also in ‘scope and 
colour 

Filmed in Italy and Yugoslavia with a cast 
of many hundreds, the picture tells the story 
of the life, loves and battles of Zenobia, the 
barbaric queen who changed the course of 
history. The story of the love between the 
Queen and General Marcus Valerius, who 
remains faithful to the Roman Empire. her 
bitterest enemy, 1s played out against a back 
ground of breathtaking battle scenes 

Highlights of the film include the fantastic 
charge of 10,000 horsemen against the fire 
throwing catapults of the Pagan armies and 
the slave dance performed by Chelo Alonso 

The picture was produced by Guido Bri- 
gone and directed by Vittoria Musy Glori 

At least four more American international 
features will be produced in CinemaScope for Maxine Audley and Carl Boehm in a scene from the Michael Powell Eastman Color 


Anglo release. These include: Take Me to production PEEPING TOM, an unusual murder-thriller made at Pinewood studios 
Your Leader, a startlingly different science 


fiction comedy; The Talking Dog, again an 
out-of-the-rut comedy: Horror of the House 
of Usher, in colour as well as ‘scope, based 
on the macabre story by Edgar Allan Poe 


continued on page 46 


Congratulations-Anglo 


(TE WAKES) 


THANKS FOR ALL THE BOX-OFFICE 
RECORD-BREAKING SUCCESSES. KEEP ON GOING! 


Heurth Sandberg 


COPENHAGEN 
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AMBITIOUS FIVE 
YEAR PLAN-contd. 


ind starring Vincent Price, and In the Year 
2889, a big-scale science-fiction offering also 
in colour and 
Other features 
include The Jailbreakers, 
Hutton and Mary Castle 
and written by 


scope 

Atlantic 
Starring Robert 

oroduced, directed 

Alexandra Grasshotf. This is 

the dramatic story of dissension and jealousy 


from across the 


between three desperate criminals 

Diary of a High School Bride, starring 
Anita Sands and Ronald Foster is, as the title 
suggests. a romantic drama of the emotional 
tangles and difficulties which beset a young 
girl who marries whilst still at college. Pro 
ducer and director was Bert 

Ghost of 


intics of a 


I opper 
Dragstrip Hollow 


group of 


features the 

hot-rod 
headquarters 
reputed to be haunted Stars 
include up-and-coming youngsters Jody Fai 
ind Martin Braddock. Written and produced 
by Lou Russoff, the film was directed by 
William Hole 

\ top-class motor-racing drama ts offered 
n The Roadracers, starring Skip Ward and 
Alan Dinehart Jn 


younr 
enthusiasts who use as their 


4 house 


ANGLO-GUILD 


—continued 


schedule includes plans for 


subjects in the series 


many more 


The quality of our top feature produc- 

yns has steadily improved with every pic- 
ture and there is no doubt the last release 
in this category, “ Horrors Of The Black 
Museum,” shot at Merton in CinemaScope 
and Eastman Color, was one of the most 
box-office productions of the 
This is the picture which brought 
back long queues to cinemas up and down 
the United Kingdom during the height of 
the hottest summer in years and is the 


production to 


successful 


yeal 


nost successful date at 


Merton Park 


Its appeal in overseas territories has been 
truly tremendous and we are proud that 
the United States is among the countries 
where it has pulled in record-breaking 
crowds at theatre after theatre 


By the time this issue of the KINE. is 
published we will be in production at 
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not only a first-class property in subject 
and script, but also a first-class star in 
Stanley Baker. Behind the cameras, too, 
we are fortunate in having a top creative 
team, including Joseph Losey directing 
and Bob Krasker as director of photo- 
graphy. 

Whilst we will be making for Anglo in 
the future an increased number of first 
features of top international stature, exhi- 
bitors also still require pictures of shorter 
length but of equal entertainment value. 
We will, therefore, continue to make the 
type of sixty-minute features which have 
proved so popular in the past. 

The latest, “ The Desperate Man,” star- 
ring William Hartnell, Conrad Phillips and 
Jill Ireland and “Urge To Kiil,” star- 
ring Patrick Barr, are two of the most 
recent to be delivered to Anglo Amalga- 
mated. 

The association of Anglo, The 
Producers Guild and Merton 
Studios is a happy one. It is also increas- 
ingly successful. Since the association the 
studios have been developed considerably: 
a big new stage has been added and all 


Film 
Park 


with this tre Merton Park with the most expensive. 
r } i t ° . ‘ee eve 
British ind, I think, most important picture ever sum up: we as a 


meee made at The production company feel we are meeting 
ot n . > . o . is 
de “ages hy ~ which I am producing the requirements of exhibitors and the 
sacoecypsanccttiur aleaadigeney gana ar ye tae Anglo will release during the — public in pursuing with Anglo Amalga- 
first half of next year mated the policy of providing top enter- 
tainment pictures of all types. 


Anglo firmly believes that 


nendous 


departments have been 


and modernised. To 


service enlarged 


schedule embracing major 
ind American first features 
double bills 


Yard 
fa the 


these studios. I refer to 


60-minute features Concrete Jungle,” 
ind which 
most con prehensive ind varied line 

» exhibitors by an indepen 


listributing company we have 


With “ The Concrete Jungle io 
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CONGRATULATIONS 
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to our friends 
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Anglo Amalgamated 
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A £3,000 BONUS was handed out by 
Shepperton Studios to two producers with films 
on the floor over the Christmas period 


The amount was in the form of a week's free 
rent—although scenes for both films were shot 
up ull lunch-time on Christmas eve 


Bonus one went to Stanley Donen, who is pro- 
ducing “ Surprise Package " at Shepperton for 
Columbia release 


Gesture 


Bonus two went to Aubrey Baring, who is pro- 
ducing “Cone of Silence “ for Bryanston release, 


“ This is a gesture we felt we should make, 
says Andy Worker, managing director of Shepper- 
ton Studios, “and is in line with our policy of 
offering very favourable terms to independent 
producers during the winter. 

“ The fact that these productions will continue 
over Christmas is also good news for the studio 
technicians who would normally have to be laid 
off until New Year productions start.” 

Says Aubrey Baring, “ lt is not only a very 
generous gesture, but a very imaginative one 
Producers have always worried about getting in- 
volved with Christmas week shooting in a studio, 
and it has often motivated starting dates. It will 
make a lot of diflerence in the future.” 


+ + + 


THE Boultings’ screen version of Nigel Bal- 
chin’s novel, “ A Sort of Traitors,” begins film- 
ing at Shepperton on January 4 under the title 
*“ The Risk.” 


It's a co-feature, incidentally, and the cast is 
headed by Tony Britton, Virginia Maskell, lan 
Bannen and Peter Cushing. 


+ + + 


THE VISIT of the Duke of 
Ghana was recorded for 
vision on 


Edinburgh to 
film, radio and tele 
Leevers-Rich magnetic recorders. 
The Films Unit of the Ghana Broadcasting 
Service already had two of these equipments, 
and four more were ordered by the Ghana 


Code, Qe ete 
JOChambers&Partnersid 
ecm 


tithes f feature and TV hime 


ewe 


The Desperate Man 
for Merton Park 


by BILL EDWARDS 


Authorities through = the 
supplement these facilities 
Ore equipment has 
country for the purpose of 
camera material, etc 


Crown Agents to 


been retained in this 
transcribing the 


They are all of the CS621P, which 
model includes the Syncropulse system for inter- 
locking with the picture cameras, The recorders 
have built-in scaled test oscillators, and a power 
pack also supplied, enables them to run either 
from batteries or AC mains 


Type 


Microphones and stands 
supplied and a. quantity of 
maintenance purposes 


been 
parts for 


have also 
spare 


+ + + 


STARTING date of Michael Balcon’s produc 
tion “ The Long and the Short and the Tall 
first in his four-picture deal with Associated Bri 
tish—has been put back to March 28. It was 
originally planned to make an early January 
start but production was postponed to enable 
Laurence Harvey to go to Hollywood for a co 
starring role with Elizabeth Taylor in MGM's 
‘ Butterfield 8 

Harvey will play Private Bamforth who, along 
with Sergeamt Richard Todd and Corporal Rich 
id Harris, is among a small group of British 
trapped in the Malayan jungle during 
the Japanese advance in World War Il 

Wolf Mankowitz and Willis Hall have adapted 
Hall's stage play for the screen and the produc 
tion will be directed by 


soldiers 


Leslie Norman 


+ + + 
TO ENSURE complete authenticity of back 
ground for “ The Guns of Navarone "it starts 
filming next month in the Greek Islands—-Carl 
Foreman has signed Brigadier D. J. T. Turnbull 


is technical adviser 


Brigadier Turnbull has great personal know- 
ledge of the location—from 1943 to 1946 he was 
Commanding Officer, Raiding Acgean 
irea and was responsible for planning 381 raids 
on German-held islands. He personally led many 
of the raids and his knowledge of this phase 
of World War Hl is unrivalled 

The Guns of Navarone " takes place in 1943 
when a small group of Allied soiers land on 
im enemy-occupied island with an 
impossible task: to destroy the guns of Navarone 
so that 1,200 British soldiers may be rescued from 
vertain death 


Forces 


confronted 


+ + + 
JULIAN WINTLE and 


Independent 


Parkyn's next 
Artists production is “ Moment of 
Truth Peter Sellers ond Richard Todd 
It's for Rank release and starts shooting at Bea- 
consfield on January 25 


Leshe 


with 


Script is from an original 
Saligny, who will produce, and John Guillermin, 
who will direct. “ Moment of Truth.” inoident- 
ally, is the first major Independent production to 
be cast without a foreign star 

Said Julian Wintle: “ Both Peter 
Richard Todd will be playing 


idea by Peter de 


Sellers and 


unaccustomed 


Another winner? Peter Rogers's “ Carry On 
Constable "fourth in the “ Carry On"’ series 
—is now being completed at Pinewood. Here 
on location in Ealing Gerry Thomas (extreme 
right) directs a long tracking shot of Con- 
stables Kenneth Williams and Charles Hawtrey 
By the camera: lighting cameraman Ted Scaife 


roles. Todd is the hardworking family man who 
has scraped and saved to buy a oar; Sellers is 
the leader of the gang which stcals it.” 


+ + + 


SYLVIA SYMS has joined the cast of Para- 
mount’s “ World of Susie Wong,” which goes 
before the Technicolor cameras in Hong Kong on 
January 4. 


She plays Kay O'Neill the “ other girl” in the 
life of William Holden, and uses every trick in the 
book to prevent him marrying Susie, his “ yum- 
yum " sweetheart, played by Frances Nuyen. 


Jean Negulesco directs the fim. production 
which will go to MGM Boreham Wood for in- 
teriors. 


Drummer’s contract 
with Liberia 


DRI MMI R l Ii MS of R ink Laborato cs 
has signed a contract with the Liberian Govern 
ment for the production of a W-minute Fastman 
Color wide-screen film about the inauguration of 
President William V. S. Tubmans on his fourth 
term of office and the industrial development and 
economic advances brought abou 
tration 


by his adminis 


It will be produced by Martin M, Harris with 
1 script by lan K. Barnes, The film, which will 
be dubbed into most foreign languages for world 
wide distribution, will be narrated by Robert 
Beatty 


SHOWINGE 


“ERIENDS AND 
NEIGHBOURS” 


LABORATORIES | 
NDON W.1 
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FROM The Macomb Affair with Gregor 
Peck nd Joan Bennett to Sanders Of TI 
River with Leslie Banks and Paul Robeson, th 
elevision networks this Christmas-tid we 

immed with old features 

The big rush sta d on Sunday, D mber 2 
nd continued through the entire week Th 

ne-up of product began with * The The Mus 
keteers " (BBC) on Sunday afternoon; on Tues 
lay the BBC put on Swing Time with bred 
Astaire and Ginger Rogers ind On The 
Twelfth Day the 20-minute short produced | 
\y K Arthu ind directed by Wendy Toy 

| night Wednesday film show Thu 
day iw Rosalind Russell in “ Si Kenn 
while for Chr stm Day the Corpo n showed 

High Noon I Stan! be n produ } 
with G Coors peak hour of 8,2 

ITV close behind 

ITV did not ! ! vchind ATV " | off 
S lay with the old Korda film Sand Ot 
I R with | Bank nd Paul Rot yn 
On Wednesd " W n Approach 

juced by | Dalrymp Christmas D 
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KALEE 


by TONY GRUNER 


popularity nd otherwise of these old features 
ul to make su that the individual stations are 
f xceeding their quota obligations 
I latest statistics have provided many sur 
' One of the biggest successes was Scaled 
( ‘ n ex-RKO film with Dana Andrews and 


Claude Rain which was screencd on Novem 
ver | 8 40 p.m. It gave London a viewing figure 
Tunisian 


of ov i million as compared with 

Victo screened by Associated-Television on 
Sundays flernoon November 8 which was 
Ww Fi d y RID OOO viewers 


Threat 


I understand that in almost every case the 
old Hollywood features are proving more success- 
ful that the British ones. Apart from “ The 
Seventh Veil” and “They Made Me A 
Criminal” there isn’t a British movie that has yet 
reached the million viewing figure during the 
last few months. It could, therefore, be assumed 
that the threat of old British films to the industry 
might be over-estimated although the reality of 
the American features is apparent. 


1} fac emains that unless the fe ire 1s of 
peo ju y. views ire unlikely to sit up 
iw h 1 preference to live programm 
) ] d levision one-ho filn 
Adapted 
How many ewers would remember the name 
( film Nigh Must Fall Frieda,” 


Barabb is,” 
‘Love On 
made mm 


No Room A The hin * Now 
Ihe Wom Golden Boy,” and 
Ihe Dol Some of 


I these films were 
Hollywood sul th 


majority of them were pro- 
duc | ms country ind were releas d imme- 
dia ifter the war. During 1960 the BBC will 
[ wh of these titles in the original 

lay form adapted for television 
The results o howing old British films have 
il heen disastrous to the box-office nor 
, hey necessarily been popular TV entertain- 
nent. Television is gradually moving away from 
king to compete with the film business on its 
vn creative terms. The most successful television 
programmes (westerns excepted) have much more 
» do with the intimate nature of the medium 
i the emohasis on character and script, than 
’ ype of mo picture being made by British 

producers toda 

! he case of old films with the emphasis on 
unk hey are of superior calibre, they 
rardly ympe with the type of serics now 
tu d out by Lew Grade and ITC ipart 
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from the normal 30-minute action series like 


‘Johnny Staccato,” made in America. 

The one lesson that can be learnt by the indus- 
try is to watch all these old films and to make 
sure not to copy them in any degree if they 
intend to make cinema features today. Any sub- 
ject which can conceivably be presented on tele- 
vision (unless it has some gimmick quality of tts 
own) is hardly the sort of thing to which distri- 
butors should offer a renter’s guarantee. 


+ + + 


ABC TV has secured an interesting scoop with 
the purchase of the Don Mankiewicz adaptation 
of F. Scott Fitzgerald's unfinished novel of Holly- 
wood, “ The Last Tycoon,” which it will present 
is a 90-minute production this Sunday, starring 


John Ireland 

The Last is believed to have been 
Fitzgerald's tribute to Irving Thalberg, for whom 
he wrote many scripts. The television play, which 


Tycoon 


was a4 success in America when presented on 
Playhouse 90,"" leaves the story as Fitzgerald 
left it although notes were found among the 


writer's papers indicating several different 
in which he might have finished the novel. Wil 
liam Kotcheff, one of the most brilliant TV 
directors for the company, will handle this pro 
duction, and Timothy O'Brien will be responsible 
for the design. Constance Cummings and Betta 
St. John are also in 


ways 


the cast 


+ + + 


ACCORDING to Val Parnell, managing dir- 
ATV, his company and ABC are to 
look 


Says Parnell: “ The essence of our new sche- 


ector of 


give their Sunday programmes a new 


dule will be to offer more programmes for family 
viewing. We have not worked out the final de- 
there will be new weckly 
serials for children, Each serial will run for six 
weeks alternating with ABC in their 
The first starts on 


produced by ABC 


tails, but, for a start 


presentation 
January 17 and this will be 


+ + + 
THE PROSPECT of 


dominating the Commonwealth and 
speaking countries, 


British television drama 
English- 
possibly the world, is 
envisaged by Howard Thomas, managing director 


even 


of ABC television writing in “ The Armchair 

Iheatre,” published ty Weidenfeld and Nicolson 
> 

it 2ls 


volume, 
designing, 


introduction «to the 
designed to teach 
direction and “the enjoyment of television plays,” 
inalyses the 


Thomas, in his 
which is writing, 
decline of television drama in 
America and declares that the 
been sponsorship 


main cause has 


An examole of what he means is given when 
the ABC If there were 
sponsorship in British television the quaker choco- 
late firms would be unlikely to back 
programme built around a certain roistering Irish 
playwright 


managing director says 


1 bibulous 


This factor, | feel, the association of a pro- 
duct with a programme—which is the foundation 


continued on page 22 


means taultiess presentation AUTOMATICALLY 
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Shorts 


Warner-Pathe 


TRICK OR TWEET (U). 590 feet. Techni- 
color,-One of the most funny “ Tweetie Pic 
cartoons yet. Two cats are after “ Tweetie ” and 
the efforts of cach to get at the little bird without 
the other are really funny entertainment, Pauses 
of silence between the two cats should produce 
big laughs—but so should the whole cartoon. Very 
good indeed. I 


Carlyle 


WATCH THE BIRDIE (UU). 1,474 feet.—The 
film covers various aspects of photography Al 
umes H promises to be a most useful filler, but 
it makes the mistake of including too much that 
is removed from photography. However, the in- 
clusion of several top models, and an interesting 
look at Feliks Topolski's coronation mural, help 
the film to be successful. Fair 


CUSTARD FOR CUPID (U). 1,364 feet.—An 
unusual film, reminiscent of the carly days when 
actions were fast and jerky The story is a 
simple one-—-how two comedians set out to make 
an angry father happy about his daughter's en- 
gagement. But the sound is inconsistent. and the 
film does not quite succeed in capturing true slap- 
stick. Fair.—F. 


20th Century-Fox 


THIS IS FARNBOROUGH. British (U). In 
2.D.Colour. 1,348 feet.——Most famous of all air 
shows, Farnborough’s annual event celebrated its 
twentieth anniversary last summer. This two- 
reecler deals factually with many of the outstand 
ing exhibits, shows machines grounded and in 
flight, and with nicely dispersed crowd shots cap- 
tures the atmosphere of the event with fidelity 
The commentary is pleasantly handied, being 
factual but not too technical. Very good 


ASSIGNMENT ARGENTINA. American (U) 
Movietone CinemaScope in De Luxe Color 
798 feet.—A quick look-sce at the great catile and 
agricultural South American country with the 
emphasis on the pampas and the men who work 
there. Commentary rather too eulogistic. Aver 
age. 


THE SECRET OF SAO PAULO. 
(U). Movietone CinemaScope in De Luxe 
Color. 628 feet.—A visit to the capital city of 
Brazil, the only Portuguese-speaking republic in 
South America. Well-balanced and informative, 
it is notable for its wide contrasts of terrain 
Good. 


American 


IMPRESSIONS OF MOSCOW. American (U). 
Movietone C inemaScope m De Luxe Color. R44 
feet. A quick look at the Russian city with 
special attention to the Kremlin. Some of the 
sequences showing river craft and passengers are 
unusual but the commentary is too prone to com- 
parison-drawing. Average. 


ROAD BURNERS. American (U). Movietone 
CinemaScope in De Luxe Color. 862 feet 
Motor racing at Daytona and Indianapolis pro- 
vides plenty of thrills and spills in this short 
which moves along at an appropriately fast pace. 


1959 


It includes some excellent shots taken on the 


track. Good. 


THE MISUNDERSTOOD GIANT. American 
(U). CinemaScope and Technicolor, 549 feet. 
A new twist on the Jack and the Beanstalk story, 
this cartoon contains some amusing angles. The 
animation is handled well. Good 


HIDE AND GO SIDNEY American (U) 
CinemaScope and Technicolor 549 feet.-The 
affable and social-minded young elephant trices 
to chum up with a pair of birds of prey who 
only want him as a ready-to-cat meal But 
nothing vulture, nothing gain, doesn't work out 
that way. Very good 


THE LEAKY FAUCET dmerican (U) 
CinemaScope and Technicolor 549 feet 
Notably funny cartoon based on the efforts of a 
flat-dweller to mend a leaking tap. The fact tha 
the theme develops perfectly naturally makes i 
all the funnier Excellent..-B. W 


Anglo Amalgamated 


BEER AND SKITTLES. British (U) 
feet Amiable and uninhibited, this fe 
deals with the brewing of beer 
distribution to the locals, its consumption and 
the worthy folk who consume it. Visits are paid 


to several 


n all its stages 


famous anciem and modern hostelries 
Morris dancers are seen working up a traditional 
thirst, and the ceremony of initiating a 
cooper are all faithfully recorded 


lary 1s 


young 
The commen 
pleasant without being facetious, the 
photography excellem and the 


hatch atmosphere refreshing 


hearty, down-the 


Very good 


DOWN TO ADVENTURE. British (WU). 1,733 
feet Well-balanced and essentially factual, this 
two-recler deals with the training methods and 
work of members of the British Sub-Aqua Club 
The thrilling and entrancing pursuit of under 
water swimming is stressed in a way which shows 
how its followers can carry out work of mapping 
and exploration which can be of very 
benefit to the community The 
especially that done under 
standard. Very good 


positive 
photography 
water, is-of a high 


SATURDAY MATINEE British (U). 900 
feet.—Those weck-end jamborees for the kiddies 
are not confined merely to the showing of films 
Indeed, there are many different facets all of 
which call for organisation and presentation on a 
high level of excellence, as this entertaining short 
shows A revealing and essentially human one- 
Good B. Ww 


reeler 


Seen at a press preview for the new “ Lock at Life” 


LONG SHOTS 


—continued 


ind Prince Philip both emphasised the vital need 
for 20 new clubs in London to meet the rapidly 
growing teenage demand 

Chief Barker Bill Butlin guaranteed § that 
Variety Club would finance the establishment of 
three clubs, in Harringay, Bellingham and Roe- 
hampton, and would also equip them 

The Harringay centre is to be erected in col- 
laboration with Charles Clore, who is subscribing 
£5,000 towards Us cost 

The new projects are in addition to Variety's 
£25,000 rebuilding scheme for the Poplar Boys’ 
Club 


+ + + 
RANK’'S “Look at Life” 


will soon be a year old 


magazine feature 
It'll be a happy birthday 
Despite speculation when it was launched, the 
magazine has well and truly established itself as a 
glossy successor to the “ Gaumont-British ” and 
* Universal "’ newsreels which it replaced, 

Good example of the reel’s successful formula is 
one of the latest completed by George Grafton 
Green, head of Rank’s newsreel and special 
features division. It is devoted to Britain's latest 
passenger liner, the Canberra, to be launched 
in 1960, and takes an interesting look at future 
sea and air transport 

The edition was shown to the press and ship 
building experts at a small reception given by 
Rank FD last week for the ship's designer, John 
West, who at 32 is one of the world’s youngest 
naval architects 


- + + 


HIS many friends in the trade will be happy 
to know that Sam Greene, of Anglo’s Birming- 
ham branch office, who has been in hospital is 
now well on the way to a full recovery 


+ + + 
ALF MORRIS, Columbia's Northern 


branch manager has retired 
sence will be missed by 
bitors in the area 

The Belfast office is to remain open but Colum 
selling in Northern Ireland will now be 
directed from Dublin.—The Stroiler. 


Ireland 
ind tus cheery pre 
both renters and exhi- 


hia’s 


edition, ‘ Shape of a Ship,"’ are (back row) 


Michael Baily (“ The Times "), J. Macdonald (‘* Financial Times "), George Grafton Green (" Look at 


Life,” executive producer), (seated) : 


John West (designer of the liner Canberra), Eric Travers 


Hutchinson (" Daily Mirror’) and Sir Donald Anderson (vice-chairman of the P and O Line) 
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Desert Mice,”’ a Welbeck presentation released through Rank Film Distributors was given a bright send-off at the Odeon, Marble Arch, 

last week. The picture, war-time story of an ENSA troupe's tour of the Western Desert, stars Alfred Marks, Patricia Bredin, Sidney 

James, Dick Bentley, Joan Benham, John Le Mesurier, Marius Goring, Irene Handl, Reginald Beckwith and Dora Bryan. Basil Dearden 
produced, Michael Relph directed. F. D. Russell-Roberts, general manager of CMA, is seen above with a “ desert mouse ” 


CHRISTMAS SEND-OFF FOR ‘DESERT MICE’ 


Perage 


a FX 


i. 
\ 


A “ desert mouse" with David Climie, who wrote the screenplay for “* Desert Mice,”’ and Dick Bentley 
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Above: A “ desert mouse "’ presents Patricia Bredin with a cracker. Below: Capt. Cook, Capt. Athoe 
Battalion, WRAC 


"a ee) 
Bust 


and Capt. Hodgkinson of the | 2th 
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Showmanthip 


by FRANK HAZELL 


Here is one of the effective foyer displays manager R. J. Parker arranged when “ Yellowstone Kelly 
was screened at the Savoy, Exeter 


THE COMPANY OF SHOWMEN 


Another ‘Pacific’ anniversary 


WITH THE pohey of extended runs it is often 
ditiicu > give full cov ge » the campaigns 
| & c a Na u 

? fi | ’ nD sp d ¥ 

‘ { show p od md of ese 

p { ec waign < cov d 

wh uni oO ne n weers con 

mad may be better in the future to 

‘ ! ige u s completed, and 

paig ported in fu 

C. Docherty’s campaign for * South Pacific “ at 

the Qu »'s Hall. Newe t Started in September 

958 and, by September |, 1959, the straight- 

forward programme selling had turned to an 
amt versary celebr 110N 

On the first anniversary of opening night a 

performance was mounted, not repeat of 

he original premiere but one that was slanted 


mphasising the record breaking run of the film 


Repeat premiere 


A contest was organised with a main evening 
newspaper for their reason why 


had exceeded all box-office hits 


readers to give 
“ South Pacific ’ 
of the past 
General editorial gave extensive coverage on the 
year’s run and the repeat premicre had the same 
top dressing as the first. Civic dignitaries, both 
those of the year of opening, and the ones recently 


elected were the main guests, and the loca! opera- 
again provided the live dressing with 


members of the in South Sea Island 


tre society 
society 
costumes 


As with cvery anniversary there must be a 
ke and this mass of iced palms and good wishes 


was cul Mayor on his arrival. 


Birthday leaflet 


A birthday leaflet was provided by one news- 
paper giving the highlights of the year and some 
of these were quite lucky to the holders, for local 
raders had provided a hist of prizes for the win- 
ning numbers. 

Tyne-Tees Television covered the repeat 
premiere and this was included in their newsreel. 
\ further programme featuring the sta® and 
management on the problems associated with this 
run principle will be broadcast later. 

With this kind of send-off, I can see 
* South Pacific ” being covered in these columns 
for quite some time to come 

A. Heaton, Regal, Darlington, had some excel- 
lent press linked with the showing of “ Yester- 
day's Enemy ™ and the participation of the focal 
Burma Sta: Association. A reader wrote to the 
press stating that this kind of film tie-up was a 
“mockery to what the Association stood for. 
and all through playweek the controversy was 
kept alive by letters for and against the scheme. 


yearly 


A good foyer display of relics of the campaign 
made idea! foyer dressing. 

D. MacGregor, Plaza, Morecambe, had a good 
tie-up with the local Sub Aqua club which re- 
sulted in an interesting foyer display for “ Up 
Periscope.” By the use of shrubs, grass, rocks 
and sand, an underwater effect was achieved and 
this was heightened by the use of illumination 
and the underwater dressed model. 

Another excellent campaign resulted from the 
link up with the Burma Star Association and 
“ Yesterday's Enemy.” A. G. Handford and J. 
Cross, Rex, Bedminster, arranged a foyer exhibi- 
tion of photographs and souvenirs of the Burma 
campaign, and members of the association were 
the .heatre’s guests on opening night. Good press, 
both on the film and the theatre's arrangements 
for special screenings. 


Gala opening 


A gala opening was arranged by D. J. Archer, 
Empire, Coventry, to mark “ The Nun’s Story.” 
Conceatration on persona) circularisation of the 
Roman Catholic bodies and particular emphasis 
on the press, which was bound to give acclaim to 
such a film. A wider and away-from-the-theatre 
coverage on poster and display media, and 
emphasis on advance booking, which I feel 
should now be introduced for all top films. 

Tim Whittaker, Savoy, Wolverhampton, knew 
he had the ideal title for linking with the Students’ 
Rag day. “* Jack the Ripper” was bound to be a 
natural for the high spirited undergraduates, and 
their float gained third prize. 

The Mayor and Mayoress atiended the open- 
ing night of “ Yesterday's Enemy ™ at the Ritz, 
Bradford. J. C. Phillips provided a guard of 
honour from the Air Cadet Corps, and also had a 
Land Rover touring the town on a garage and 
film tie-up. 

Another anniversary, and this time the 14th 
for ABC Minors at the Savoy, Exeter. R. J. 
Parker, as well as making the actual! day one the 
youngsters will remember, added his own touch 
by arranging a half-page composite in which 
traders added their own good wishes. The birth- 
day cake, which was later handed over to the 
hospital, was another item that gained news 
coverage. 


Beauty contest 


T. A. Steeples, Essoldo, Rotherham, gave his 
extended screening of ** South Pacific ” an addi- 
tional boost by arranging a Miss South Pacific 
contest in the middle of the run. Press gave wide 
coverage, and from the pictures there seems to 
be a large and lovely entry. The winner received 
£S in cash, a course of grooming at the local 
Charm School, a full head perm and a grass skirt 
instead of the usual winner's sash. 

** South Pacific ” set up a record of being the 
longest run in Rotherham, and this again was a 
worthy news item. 

L. J. Brown, Rex, Leytonstone, also had the 
Mayor along to perform the cake-cutting cere- 
mony which was part of the theatre’s 23rd birth- 
day celebrations. The cake was afterwards pre- 
sented to the matron of the local hospital. The 
theatre was decorated with bunting and flags, 
emphasising the years that the Rex had served the 
public of Leyton. 

Guy Rolfe’s personal appearance for the open- 
ing of “ Yesterday's Enemy ™ at the ABC Central, 
Reading, gave F. A. Middleton a chance to build 
his campaign around the event. The Mayor 
came along to make a presentation to the actor, 
and members of the Burma Star Associdtion were 
there to hear Guy Rolfe add his tribute to that 
of the film's for those who had given their lives in 
this campaign. Excellent press, giving the film a 
fine send off, 
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The Showman also commends... 


Figures in parentheses indicate number of credits Left 


Harrow: Jet Storm 
dams, D. G.. Rega 
Public reiations, Lite in Emergency Ward 
Atkinson, A... Regal, Beverley: | Only 
Arsked, Middle of the Night, Separate Tables, Press 
publicity (4) Alexander, R.. Odeon, Bilston. Ferry 
to Hong Kong, The Shaggy Dog (2) Allen. A. A... 
Regal, Siicup: Blind Dare, Carry on Teacher, The 
Boy and the Bridge, The Night We Dropped 
Clanger (4). Alexander, A.. A M., Capitol. Dunder 
Rw Bravo Regal, Beverley’ Child 
ren's Club G., Regal, Kirkcald 
Children’s club - &. W. Reza Newbury 
1 Want to Live, Gunfight at Dodge City, Carry on 
Teacher, Yellowstone Kelly, Left, Right and 

. Adams, R. E.. AM. Oak. Selly Oak 

Around h Nothing On 

Kong, The (4) 


ANTHONY. E. 
The Siege of 
Kirkcaldy 


10 (2) 


H., Dominion 
Pinchgut (2) 


Ans 
Hony Third Sex 
BIGNY. E. C.. ABC Warrington: Children’s 
Brandon, G., Picture House, Birmingham 
For Me, Warlock (2) Barbour, G., A 
Gt. Yarmouth: The Heart of a Man, The 
the Bridge (2) Barker A. E., Ritz, Muswell 
Yesterday's Enemy, The Rough and the Smooth ( 
Brown, L. J.. Rex. Leytonstone: The Rough and 
he Smooth, Yesterday's Enemy (2) Barton, F.. 
Elephant and Castle, Southwark: Carry on Teacher 
The Big Circus, The Ugy Duckling, Operation Bull- 
shine, Rio Bravo (5). Brown, H.. A‘N Savoy 
Enfield: Life in Emergency Ward 10, Up Periscope 
Look Back in Anger, The City Jungle, Passport «& 
Shame, No Trees in the Street (6). Brambles, D.. 
AM Ritz, Hudderstield: The Rough and the 
Smooth Invitation to Monte Carlo Je Siorm 
Deadline Midnight (4). Beet, A., Regal, Southport 
Case of Dr. Laurent, The Man Who Could 
Death (2) Broadhurst, A... Luxor 
bourne: Yellowstone Kelly Brooks, W. G.. 
Market Harborough Operation § Bullshine 
relations (2) Brambles, D. T., 
Huddersfield: The Case of Dr. Laurent 
Who Could Cheat Death The 
Broadhurst. A., Luxor, Eastbourne: The 1 
Big Circus, Left, Right and Centre 
Bravo Operation Bullshine 
Palace, Erdington: Children’s 
Ritz, Stockpor Lett, Right 
to Shame, Operation § Bulishine 
Look Back in Anger lv 
Bolton, H. T., Palace 
Left, Right and Centre 
orcester: Press publicity 
Warrington: Children’s club 
Bridger. A. P.. Ritz, Maidstone 


Pinchgut, Carry on Teacher, Yesterday's 


CORDIER, P. 3., Rex 
Crockett, R. E.. Elite 


club 


One 


Eas 
Ritz 


cluh 


and 


Enemy 
Hanworth: Carry on Teacher 
Nottingham: The Blue Ange 
Crawshaw, R.. Odeon, Taunton: Genevieve Doctor 
n the House Clark, G.. Majestic, Benwell: Pass 
to Shame Operation Bullshine The City 
Rio Bravo, Serious Charge (5) Crockett, 
». Nottingham: The Rough and the Smooth 
» Odeon, Park Roval: Press publicity 
*.. Gaumont, Dagenham: Ferry to Hong 
Cordier. P. J... Rex, Hanworth Gunfight a 
ty Chapman, Mrs. J... Empire, S.ockton 
the Swamp, Hansel and Gretel, Battle 
Pass, Queen of Outer Space (4) 
Vandyck, Bristol Rio Bravo, Opera 
The Ugly Duckling, Serious Charge 
and Centre. Parisienne (6) Cordier. 
Hanworth: Public relations 
Heart of a Man (3) 
The Ugly 
Birmingham: The Brida! Path 
Gun Hill Q Cattell, A. G.. 
Children’s club Chapman. T. F. 
Nottingham: Serious Charge 
Bravo (2). Cattell, A. G., Regal, Torguay: The 
Mummy Crabb, R. J. yric, Wellingborough 
Press publicity, Children’s club, Public relations 
Charlesworth, R.. Crown, Birmingham 
of a Man. Campbell, J.. Rega! 
Charge, Operation Bullshinc, Passport to Shame 
g Circus (4) Clark, G.. Majestic, Benweil 
Uely Duckling, The Big Circus, Look Back in 


tion Bullshine 
Left, Right 
P. 3... Rex 
James, The 
Regal, Coatbridge 
worth. R.. Crown 

Train from 

Torquay 


Empress 


(3) 


Coatbridge: Serious 


Mayfair 

n Anger, Shake Hands With 
to Shame, Pork Chop Hill, 
Like it Hot (6) 
The Uely Duckling 
pook I'm AH Right 
Doran, J. W.. 


Battlefield 
the Devil 
Alive and 
Dickson. J.. Rega! 
Dracott, C. H.. Odeon, Liver 
Jack A Hole in the Head (2) 
Whitehall, Rotherham: Public 
A/M.. Ritz, Sunderland 
Right and Centre, Carry 
The Usly Duckling 
Gateshead: Rio Bravo, The 
Duckling g Circus Dale, A. S.. Rex 
Riddrie: Ten Seconds to Hell, Alive and Kicking 
Look Back in Anger, Operation Bullshine 


DEMAECKER, W. D., 
Back 


port 
Some 


(5) 


Rio 


The Heart 


on 


Ugly 


Tarzan's 


Greates 
held Public 
Ripper, Left, 


EDMUNDSON, J., 


FOSTER, D., 
of the F.O 
is Mine (3) 


rela 


Play 
Shake 


and Centre, The 
Astra, Laarbruch 
Hippodrome, Live 
Regal, Staines, Cl 
ora, Cambrid 
Give Up 1 
mn the He 
The Y¥« 
Siege 


ridge 


The 


Demons of 


HATTERSLEY. 
Storm 
biew, B. V.. 

5. R. S.. Savoy 
Enemy, Jack the 
Glasgow The 

Serious Charge, 
4. H., Pavilion 
Centre Serious 
Hedgeon. C. A,. 
Centre, Alive and 


E., 


Holmes, F. L.. Ruz 


Public relations (2) 


Children’s 
burgh: Operation 
Hallam. A. E.. 


thon 


club 


N 
Darb 
JONES, C.. AM 
ng Johanson, E. 
Serious Charge, ¢ 
KENNEWELL, 


Pinchgut 


Rw 
Look 
Alive 
Bue ¢ 


Hound of the 
ty Jungle 


Old Style 


Adventure (5). Dixen, J. A., Rega 


Right 


Fisher, 
GALLACHER, J. A., Rega 


Public relat 


Rippe 
Big 3 Circr ass] ’ 4 . ck ling 


,™M 
Bullshine 


MARTIN. B., 


Emergency 


Jack 
The 


Enemy 
Smooth 
Mapes. G. 


Kelly 
Birkenhead 
market, 


Children’s 
Centre (4) 


Ons Jack 


and 


Bradford: The 


club 


Rio 


Riw Big ¢ 


reus 
house, Wakefield: Car Left 
> Hands with the Dev 
J. B.. Regal, Hu 


Kilmarnock: Left 
Big Circus (2) Glover, 
Kings Go Forth 
rpool Blind Date 
vidren's club 

ge: Sapphire, The 
he Ship, This Earth 
ad (4) Gross ° oe . 
mung Have Ne 
of Pinchgut 
the Swamp 


The 


Enemy 


umingham 
Nothing On 
Tr. H., 
Shagey Centre 
t 
Shame 
Ow S.ONC 
and the 
thout ‘ 


AM 
ions, ¢ 
Consett 


Newcast 


The Ug 

W yide 

Charge 

Royalty 

Kicking, Operat 

Sunderland it “ 

Hodgson, C. A., Ri Public 

Heatlie, D. din Kelly 

Bullshine, The c ry ro SHORT. 
New Empress < n A live 

Hart, J. oliseu rlas h 


and Centr 


The 


AM Elite 


A.,. 


and 


ams (rreate 
‘ Hattersley, E.. 
Aancheste relahions, Siege 


yvouWu 


Rega 
H.. 


Enemy J 
The Big ¢ 
ne K v 
Jet Stor 
Left. Rig 

arry n Teacher 

¢ Third Sex, A Pr 

Aberdeen: Operation 

2 Lennox, G.. 

Bravp, Ten Sec Swan 
Back in Anger ¢ p in Arms 
and Kicking (6 — = z World Ended 


. » 
Laing. P. WATSON, C. 


Putney 


west 


en 


reus 
Baskervilles 

Luton, S.. Ce 
The Big ( 


and = Cer 


Mu nmMy 
ZAGURY,. M. 


relations 


Ward 10 
Mawdin, D. S.. Metropole 


R.. 
Right and Centre 
Children's 
The 
Newcastle 
Olympia 


Yesterday's 


Matthews, . Ritz 


Public 
Premier 
Serious Charge 
. . PAXTON, A. C., 
Yesterday's 
Yellowstone 


Yellowstone 
Regal 


Tarzan’s 


Rotherham 
Operation 
RONAN, M. J.. 

Rat-’ » P.. Regal 


Romaine. R. H.. ABC. Leeds 
relahons 
Yesterday's 
Mayfair 
Kicking 


Wright. 


AM Newbury Life in 
Hanging Tree (2) 
Nottingham: Yesterday's 
Ripper The Rough and the 
Ange! Public relations (5 
Stourbridge: Public relations 
The Big Circus, Yellows. one 
club (5) ; 
Big Circ 
The Siege of 


Forum, 


The 


the 
lue 
Savoy 


Pincheut. MacLeod, 

Bridgeton: Operation Bullshine. A 
Brave Public The Ugly 
w e C., Winchmore 
" cher, Jet The Siege of 
Enemy Rough and the 
and Jack the Ripper 
Leyton Yesterday's 
Pinchgut, Jack the Kipper 
Ye Kelly, Carry on 
AM Piccadilly 
the World with 


relations 

Capitol, 
Storm 

The 
Centre 


Right 


lowstone 

Around 
relations (4) 
Cheetham 
Pub! 

Rega 

Enemy 

The C 
Bradford 
Aston 


Hill: Left, Right 
¢ relations (3) 
AM 


Aberdeen: Passport 


Kelly 


Kelly 
Bicester 
Greatest 
and Centre 

Passport 
Bullshine 
Rex, Consett: Publik 
Wembley: The Rough 
Siege of Pinchgut (2) 
Middlesbrough Sern 
Opera 
Duckling 


Right 
Shame 


™™M 


The Ugly 
Enemy (5 

Tooting Ye 
Saunders, 


Thirtaway, 
Lake Tereer, D.. Empu 
Fiend Without a 
The Mummy 4 


S.. Elite, Middk 
F. A., Regent, ¢ 


Face 


Odeon, Taunton, manager R. Crawshaw got some good publicity when he persuaded 


veteran car enthusiast W. Vaux, of lichester, to drive 23 miles to Taunton in his 1905 Daimler to see 
that evergreen favourite “ Genevieve " 


20 


MANAGEMENT 


Ballot solves an 
SCMA problem 


ONE OF THE major facing the 
SCMA executive seems now to have been solved 
by the announcement of the results in their recent 
hallot amongst managers This shows an over- 
whelming majority in favour ol 
with NATKE 

This is a problem I have written 
the past few years, and 
whilst giving the highest praise to the officers of 
SCMA on their untiring work on behalf of 
rs, | have always felt their major problem 


problems 


amalgamation 
+ t , 
adoul many 


times in this column over 


manag 
was that of negotiating from the weaker platlorm 


than their opposition. Not chat their case was 
weaker but their power of actron was aimosi non- 
existent 


1 am sure. amongst the stalwarts of SCMA 


this decision must be a major blow; they have 


ilways felt, being the showmen they are, that the 
tide would turn, that managers would give their 
suppori in the end After every wage increase 


and improvement in conditions the spirits rose 


managers would surely join now, if only from 


uppreciation—bui still the decline continued 


If SCMA had been able to get the concessions 


for its members only then the picture would 
have been very different today Employers used 
the trump card of giving the negotiated improve- 
men » everyone, member or not, and as was 


perhaps hoped, contributed to the final downfall 


of vw Soci y 
It is th point that I hope NATKE will 
consid When negotiations started There 
should be no question on wheth NATKE wi 
p ve manage h k | others, is an 
np ind uch need preseniation with 
np nn wages and ynditions 
} he al v $ pon yy Ww 1 mus 
‘ t 1 thos d fashioned ideas 
! | I 1 d } Ss n n ‘ nh 
vf p and " ’ 
! pres don a muncils affecting 
d n ) vd ’ ’ 
P t dec t gn of the times 
d you must ngth, and managers 
NATKE « hold a bigger stick 
I } “ S who- 
s then grea yenefits—both 
! | ] mproyer C } gained 
j ipp ind mutu sp 


New Style. To plug the screening of “I’m All Right Jack " at the Odeon, Liverpool, C. H. Dracott 
arranged a neat tie-up using latest model bubble cars 
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KINE.-MGM £600 SHOWMANSHIP CONTEST 


Straws for customers to chew 


BANNERS were used on the canopy by assis- 
tant manager F. Moran to help publicise “ The 
Mating Game™ at the Picture House, Don- 
casicr 

The music was plugged well in advance of 
playdate via stores and the theatre non-sync. 

Patrons were handed pieces of straw with the 
invitation to chew and get into the right mood 
for the film. 

Extra quads were sited around town and were 
backed with window displays. 

Editorial appeared in the Doncaster papers, 

Alan S. Dale, manager of the Rex, Riddrie, 
made good use of the Heinz national tie-up to 
help him in his campaign for “ Count Your 
Blessings.” 


Street stunt 


Numerous window presentations were placed 
with stockists who also distributed thousands of 
competition leaflets 

4 composite page in the 
Standard was a winner 
nches of editorial space 

As a Street stunt, a double sided board was 
through the town on a_ decorated 


Glasgow Eastern 
along with an extra 18 


wheeled 
parrow 
One thousand bookmarks were 
libraries and bookshops 
Box-office cards were placed advantageously. 


used by 


Foyer display 
Shoppers received overprinted bags in Graves- 
nd when S. Sorger and his assistant W. E. Day 
I it campaign for “The Tunnel of 
Majestic 
Sev ral stores 
tnetr windows 
A foyer 


POPULArise 


C ed ou a 
Love at me 
co-operated and also dressed 
to tie-in with film and playdate 
display consisted of pianos used to 
the theme song 
In conjunction with a 
D competition was 


music shop, a Doris 
taged with the total cost, 
including prizes being donated by the trader 


Box-office cards were widely circulated, and 


teasers were placed in the theatre and on the 
front-of-house along with extra display pieces. 
Manager J. G, Power of the Orient, Birming- 
ham also used extra quads to spread the news 
that he was playing “ The Tunnel of Love.” 


Cartoon plugs 


Box-office cards were distributed to factories, 
hotels, clubs, etc., as were glossy postcards. 

Cartoon cut-outs were used on the 
front to plug the comedy in the film. 

A foyer presentation included stills and cut- 
out materials mounted on to peg board. 

Record shops im the town co-operated by dis- 
playing film publicity. 

The highlight of R. J. Crabb’s campaign for 
“The Tunnel of Love,” at the Lyric, Welling- 
borough, was a competition held in conjunction 
with a music shop 


theatre- 


Competition 


Two thousand competition leaflets invited 
entrants to name the leading men of six Doris 
Day films, the sender of the first correct answers 
receiving any six recordings of the star plus her 
version of “ The Tunnel of Love.” Recordings 
and half share of the publicity costs were borne 
by the music dealer. 

Space was secured in the local football teams 
programme. 

Thirty quads were sited as were extra box 
office cards. 

A local factory plugged the recording of the 
film title to its 1,200 employees over the factory 
loudspeaker system. 

Several window tie-ups were secured and the 
front-of-house normal publicity was increased to 
greater effect. 

Editorial was 
Telegraph. 


achieved in the Evening 


More credits 


“The Mating Game.”"—-L. P. Ward, Regal, Uxbridge: 
J. C. Phillips, A/M, Ritz, Bradford; S. Luton 
Carlton, Upton Park; C. A. Paice, Ritz, Woking 
D. J. MacLeod, Olympia, Bridgeton, G. F. Sprake, 
A/M, Regal, Derby 

“The Tunnel of Love.”"—-P. J. Cordier, Rex, Han- 

worth: D. Mackrell, Haymarket, Newcastle; Joho A 

Dixon, Regal, Chesterfield; R . aylor, Regal, 

York; F. Moran, A/M, Picture House, Doncaster 

J. Norman Longley, Empress, Sutton Coldfield; 

Ronald W. Hodder, A’M, Regal, Camberwell; V 

Sims, Central, Kidderminster; J. H. Storer, A/M, 

Rialto, Maidenhead: J. Dunachie, Regal, Glasgow: 

G. F. Sprake, A’/M, Regal, Derby 

Count Your Bilessings.""—-A Heaton, Regal, Darling- 

ton; D. Callander, Vandyck, Bristol, J. G. Power 

Orient, Birmingham: L. H. Crate, Union, Dunstable 
W. James, Regal, Trowbridge; W. Lawrie, Regal, 

Greenock 

For the First Time.”’ 

fair, Battlefield; L 


- 
. 


William D. Demaecker, May- 
H. Crate. Union, Dunstable: Jack 


Stewart, Picture Palace, Parkhead: G. Lennox, 
Picture House, Dennistoun; J Jones, A/M, 
Granada, Liverpool; W. Lawrie, Regal, Greenock 


“The Scapegoat.""—-L. J. Brown, Rex 
E. C. Henman, Ritz, Clapton 

“ The Journey."’—L. Johnston, A’M, Ritz, Wallsend 

“tom thumb "'/** Andy Hardy Comes Home.”” — D 
MacPherson, George. Kilmarnock 

* Some Came Running.”"—-F. H. Johnson, Palace, 
Ashton-in-Makerfield; Douglas Adams, Regal, Kirk- 
caldy 

“Party Girl.”’—E. H 
Makerfield 


Leytonstone 


Johnson, Palace, Ashton-in- 
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CLASSIFIED 
ADVERTISEMENT RATES 


SE te ae 
Caps 2d. per word extra. Box No. 1/- extra. 
All Classified Advertisements must 
be prepaid (except approved 


eccounts) and received by 
for inctusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Teiephone : TEMple Bar 2468, Ext. 271 


Wishing you a 
Prosperous New Year 


HARRIS & GILLOW 
ESTATE AGENTS, AUCTIONEERS AND SURVEYORS 


Specialising in Sale and Valuation of Cinemas, Theatres, 
Studios and cther Entertainment properties. 


93-95 WARDOUR STREET, LONDON, W.1 
GERrard 2504 (7 lines) 


Please note that we cannot be 
held responsibie for any mis- 
takes arising [rom advertise- 
ments aceepted ever the 
telepheoce. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

10 prevent a reply to a box num): 

reaching someone for whom it is not in- 
, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals o 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge the names and addresses of box 
oumber holders. 


SITUATIONS VACANT 


MANAGER with operation capabilities 
required for cinema in Mold, North Wales 
No Sunday work, performance 
nightly Good job for the right man 
Fullest particulars to J. Schofield, 624, 
Devonshire Road, Blackpool 


one 


SITUATIONS WANTED 


MAN, 36, till 1951 cinema and distri- 
bution office management, some publicity, 
since then working as translator abroad 
and home Seeks return to industry 
Experienced Continental films 
French, good knowledge Italian, Russian, 
Spanish M., Box 515, Kinematograph 
Weekly 


German, | 


THE IDEAL KINEMA 


January 14 
February 11 
March 10 
April 14 


May 
June 
July 


August 11 


1960 Publishing Dates of 
KINEMATOGRAPH WEEKLY 


SUPPLEMENTS 


12 + September 8 
9 + October 13 
14 - November 10 
December 8 


KINE STUDIO REVIEW 


January 28 
March 31 


May 
July 


26 
28 


September 29 
November 24 


KINE SALES and CATERING REVIEW 


February 18 June 


April 21 


FOR SALE 


2 ZEISS Ikon Erno@ IV Projector 
Heads in good condition; also 2 Zeiss 
Ikon 13 centimetres lenses together with 1 
Zeiss Ikon 65 centimetres lens—in good 
condition.—Offers to Kingsway Cinema, 
Hadleigh, Essex 

CINAPANARAMIC 
£400 The Ghana fF 
Bar 5420 
GB-KALEE Varamorph lenses, 
scope Backing Super Rosskote 
Furse skeleton screen frame, 
new Gold proscenium 
motor. Kinema seats ——White 15, 
dringham Crescent, Leeds, 17 


lens 


Temple 


anamorphic 
Im Unit 


Vida- 
lenses 
practically 
curtains, Hall 
San- 


CINEMA WANTED 


“WANTED: cinema to rent.—B 
$29 Kinematograph Weekly 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


August 18 


16 October 20 


December 15 


Newcastle: 52 Stowell Street. Tel.: 25539 
Carditf: 99 Cathedral Read. Tel.: 31609 
Glasgow: 130 Rentieid St. Tel.: 7608/9 Dougias 


MODERNISATION L" 


SPECIALIST CONTRACTORS 
@ recHNICAL 


29 Hanover St., 
Batley, Yorks 
Tel.; 754 


@ sats 
6 Palmerston Ad 
Sheffield, 10 
Tel. 72892 and 
61703 


DECORATIONS i: 1 


pinery, Furnishings 
Midlands 
2] Fir Grove 16 Phipson Rd 
New Malden, Surrey Birmingham, 1! 
Tel.; Malden 0389 Tel.: South 0485 


London 


BAKGAIN of the WEEK 


Sprockets. Hardened and ground sprockets, 
brand new ex-government, to fit practically 
every make and type of projector (no Simplex) 
and sound system, saving you over 50°., on 
makers’ list prices. Send sample, or dimen- 
sions for immediate quote. All in stock for 
immediate delivery. Neo long waits. 
C.W.0. only, refunded if goods returned within 14 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANonbury 9401-2 


FOR SALE 
35mm Morigral hand camera, turret, 
3 lenses, 6 magazines, 200° 

£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 MOU 5241/2 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 


handsome dividends. 


* 
Send your "Smalls” today! 


IMPORTANT 


When replying to small Ads. do 
not enclose original references 
or documents. SEND COPIES 
ONLY in the first instance. When 
addressing Box Numbers be sure 
you quote the correct number 


GODDARD & SMIT 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 
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CEA BRANCH REPORTS 


—continued 


members could come to better agreements in 
the various districts. Mr. Favell said since the 
letter had been received there had been news 
that CMA and ABC would their 
from January 10 

One point which cropped up each time prices 


were discussed was that the differentials between 


increase prices 


suburban and first-run houses had narrowed 
over the years. 

Mr. Blake said he welcomed the information 
that major circuits were increasing their prices 

A. Swaine said that Star Cinemas welcomed 
it, and, regarding Sheffield. they wanted to 
increase stall and circle seat prices by three- 
pence; if they could all come into line They 
felt they should increase prices in all their 
Sheffield halls They had increased prices else- 
where without affecting box-office receipts 


Neither had there been general public comments 


IN BRIEF 


7 The 


owned by 


Roxy Theatre. New York, at 
} 


the Rockefellers, is to be sold to a re 
by William Leckendorf 


present 


estate group headed 

£ United Artists and ZIV Television argest 
television company in the syndication business, 
are considering a merger, writes Kine.'s New 
York correspondent, Leonard Coulter If dis- 
cussions mature, an amount of about 20 million 
dollars will be involved 

@ Eros Films’ new Birmingham address is 16 
Lionel! Stre Birminghan Ih ephon 
numb« Central 12¢ 

@ Th« European Story Dep nen of 


RENTERS NEWS 


—continued 


Montand will play 
opposite Marilyn 


YVES MONTAND w { opp Marilys 
Mor | new film “I s Make Lo 
I M I J Wald ¢ juction 
Fox 8s ilming l » Janu 
H wood w Mon d id us wit 
S Sig! V¥ SI ing 


Cathay’s new 
venture 


THE Cathay Organis s commenced 
production in Singapore of the first full-lengt! 
feature Chinese-language film to be mad 
Sin yore or Mal 

It w be called Lion ¢ d de: with 

fe in Singapore, and the struggle for a living 
y teenagers in an otherwise happy and contented 
fan 

The film will also emphasise the importance 
of Singapere as a strategic and economic centre 

The cast has been chosen from the crop of 

Ing teenagers who recently graduated 
v Cathay Organ on own schoc of 


he acting 
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The AKC’'s newest cinema—the Stockwell at Episkopi, Cyprus—opened with a gala performance 
of ** Northwest Frontier "'"—and a personal appearance by British Lion contract artist, Patricia Bredin. 
Here's Miss Bredin with Sir Hugh Foot, Governor of Cyprus, Maj. General Watson, managing director 
of the AKC, and AKC secretary, D. Healing, on the lawn of the governor’s residence. 
cinema, named after General Sir Hugh Stockwell, Adjutant-General to the Forces and president of 
the AKC, has 640 seats and is equipped with CinemaScope and full magnetic stereophonic sound 


LETTER TO THE EDITOR 


| joined ‘Kine’ 


in 1909 


DECEMBER 19 was the S0th anniversary of 
he day that I joined the staff of Kune known 
hen as the “Kinematograph and _ Lantern 
Weekly,” edited and produced by E. T. Heron. 


I was on the advertising staff, and my duties 
covered the regular calling upon approximately 
1S film houses 

[There were about seven in Wardour Street, 
the ovhers in Shaftesbury Avenuc. Cecil Court, 
G ird Street, and Charing Cross Road 

The big concerns in those days were: Vita- 
graph Co., Gaumont Co., Western Import and 
European Films 

Programmes were sold outright, but before 


long the hire system was introduced. I can recall 


the Gaumont Co., and the Vitagraph Co., tak- 
g up to ten pages each of advertising at the 
princely sum of £2 per page, in two colours 

The competit on was vcTy keen, and tl was 
not v™'sual to have an issue of up to 150 pages. 

Br 1 film activity was im the hands of Hep- 
worth’s, and Cricks and Martin The average 
feature film was 3,000 ft., and were indeed ex- 
cellent productions in those far gone days 

There were only a handful of cinemas in the 
London area, one of the very first being the old 
King’s Hall, Tooting, where one could see a 
programme of one hour in length at prices from 
1d. to 9d 

It was amazing how the industry grew during 
the next four years. Cinemas opened all ove: 
the country—the average seating being 450 

Ihe hiring of programmes was soon in full 


swing, and the exclusive film was introduced. A 


litth fellow began to make scores of one-reel 
comedies, and the demand was terrific His 
name was Charlie Chaplin. 

Others who took the screen by storm were 
Bronco Bill, Fatty Arbuckle, Flora Finch, and 
Alma Taylo 

It was in 1911 that I saw the first “ talkie.” a 
film of 950 ft. of a tenor singing a popular song. 


which was synchronised by means of an ordinary 
record. In those days, this was a 
and certainly drew the crowds 

Now I look back upon those days, in my ageing 


gramophone 
sensation 


years, and say to myself: never has an industry 
grown to such a massive institution, and I pay 
tribute to Kune. for playing such an important 
part in the growth of this massive field of enter- 
nen 
i H Buckland 
4 I ODHAMS PRESS LTD Long 


The new 


TELEVISION— 


continued 


reason for the 


U.S 


of American television—is one 
decline of the live play in the 

“ Thus an advertiser who is a sponsor will be 
inclined to associate himself with wholesome en- 
tertainment like comedy series and westerns, but 
he will try to keep out of trouble by refraining 
from linking his company with ideas to which 
he himself might be unsympathetic or totally 
opposed. 

“ Several of the executives of American net- 
works,” continues Thomas, “ have told me that 
they envy the British system of selling advertising 
time by the minute instead of sponsorship by 
the hour. For the British system does give the 
station complete control over the programme and 
from then on the station can be as controversial 
and enterprising as it likes, 


Declined 


“ The fruits of all this that the number 
of live plays on the American networks has 
greatly declined uinii today there are all too few 
and more and more of the time has been given 
up to film series, many of them highly entertain- 
ing but few of them provoking.” 

Thomas concludes: “ This has left Britain with 
a dominance in television drama which may well 
be to our advantage as television expands into 
the Commonwealth and English-speaking coun- 
tries. With Britain as the main source of television 
plays, recordings on ind film can go out 
into the world doing a job for our country in 
the same way that Hollywood originally helped 
to spread abroad American ideas, products and 


are 


tape 


trade. 

Other contributors for “The Armchair 
Theatre ” are the past and present drama super- 
visors, Dennis Vance and Sydney Newman plus 


playwrights Ted Willis and lan McCormick, with 
Alec Clunes and Ann Todd representing the act- 
ing profession. 


TRADE SHOWS 


LONDON 
January 5: 
Hiroshima Mon Amour (X). Gala. Emanuel 
Riva. Hammer. 10.30 a.m 


January 6: 
The Shakedown (X). 
Own Theatre. 
January 7: 
Operation Petticoat (U). 
Own Theatre. 


Rank. Terence Morgan. 
10.30 a.m. and 2.30 p.m. 


Rank. Cary Grant. 
10.30 a.m. and 2.30 p.m. 


Acre, London, W.C.2 
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The show’s a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 


and ROGALL’S CANDYLAND CONFECTIONERY Circulating and 
your audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee lines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


Salted Peanuts Salted Cashews - Salted Mixed Nuts 
Mixed Nut Kernels Nuts and Raisins Popcorn 
Peanuts and Raisins Kandy Nuts 


rted Fruit Jellies 


Chocolate Toffees 
Chocolate Peanuts Chocolate Coated Raisins 
Peanut Brittle All-Nut Bars French Nougat 
ynut Squares Jelly Drops Matinee Assortment 
tand Fruit Mix Chocolate Almonds Chocolete Hazels 
ate Brazils Orange Milk Blocks Milk Chocolate Blocks 
I Orange Milk Discs Chocolate Mint Crispettes 
Lles Liqueur Tot Digestive Mint Cream 
colate Mint Creams 


late Assorted Creams Chocolate Coffee Cr 


cr Chocolate Ginger Leave 


Chocolate Diges Gift Box (Milk Gift Box (Plain 


Chocolate Apricot Leave 


Almond and Fruit Nougat Bar 


ding the nationally known Sky Mints 


es and Swan Lake Assortment 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Tv 
H. S. WHITESIDE & CO. LTO 


LONDON SES Phone: RODNEY 5432 (15 lines) 
Name 


Address 


KINEMATOGRAPH WEEKLY: DECEMBER 31, 1959 


ee Re eS 8 


Picturegoer 


EVERY THURSDAY 4:” 


The entertainment weekly 
read by— 


MAKE SURE THE 


2.063,000| 22 


ADVERTISE IN 


FILM FANS! \rmcou 


“Picturegoer” is the lively entertainment weekly read by 


regular cinemagoers—they rely on “Picturegoer” to keep : SURE OF BIGGER 


them up to date with all that goes on in the film world— 


news of up-and-coming starlets ... personal stories and : AUDIENCES i 


outspoken opinions of top-line stars ... exclusive 

serialisations of new films .. . pin-up portraits, film- 

stills and action photos of favourite artists ... down- ’ Estimated readers of 
to-earth reviews of new films in London and } “Picturegoer by ceurtesy 
those showing at local cinemas! of the 1.P.A. National 

; anni Readership Survey: 

Yes, readers know they can rely on Picture- July 1958 —June 1959 
goer” to keep them in touch with all that 
goes on in the film world—and so can you! 


